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lar olmus, bu diisiincolor vaxtasir1 doyismis,

xalq tofokkiiriinde forgli gozollik etalonlart for-
malagsmigdir. Osas gozollik etalonlarindan biri do insanin
geyimi hesab olunmus vo olunmaqdadir. Buna gors do ulular
“Gozallik ondur, dogquzu dondur” deyiblar. ik tiirk ensik-
lopediyasinin banisi Mahmud Kasgari divanindan oxz etdi-
yimiz bir atalar séziindo deyildiyi kimi: “Yaxs1 paltar1 6ziin
geyin, dadl1 yemayi basqalarina yedirt, qonaga hormat els ki,
adini-sanin elo-obaya yaysin”. Atalar soziindon goriindiiyii
kimi uzun osrlor boyunca geyim status gostoricisi olmus,
insanin  comiyyotdoki movqeyini niimayis etdirmisdir.
Buna goro do geyim-kecimin gozalliyino, dabdabasine
daim xiisusi 6nom verilmis, bir-biri ilo bohso giro bilocok,
miixtolif ¢esidli geyim nilimunoslori orsoys gotirilmisdir.
Azorbaycan milli geyimlori zamanin sinaqlarindan kegorak
tokmillogo-tokmilloge glinlimiize golib yetmis, uzun tarixi
proseslora sahidlik etmisdir. Tiirk etnik-modoni miihitindo
yaranib formalasmis vo onun ayrilmaz torkib hissosi olan
milli geyimlorimiz lokal-mohalli xiisusiyyotlori ilo segilir.
XX osrin avvallorina godor bdyiik bir inkisaf yolu ke¢mis
milli geyim modoniyyatimiz siyasi rejimin dayismasi vo Avropa madaniyyatinin maigatimizo
daxil olmasi ilo tarixo qovusaraq muzey kolleksiyalarmin dayerli materiallarina ¢evrildi.
Bu giin muzey fondlarinda qorunan qadin geyimlari kisi geyimlorina nisbaton daha zongin,
daha rongarong vo coxgesidlidir. Biza elo golir ki, bunun asas sobobini “Erkok atin ¢ulu ciriq
gorok”, “Bozonib diizonmok gadina yarasir” - xalq diisiincosindo axtarmaq lazimdir. Vaxtilo
kisi geyimlori do zongin bazok tortibatina malik olmusdur. Kisilor “gigrab cuxa”, “cigin quslu
clibba don”, das-qasla, qizil-giimiis tellorlo bazadilmis geyimlor geyinmisdir. Sokil 1. Qadim
dovrlords qadin geyimlori ilo kisi geyimlori arasinda forq ¢ox az olmusdur. ©ksor hallarda qadin
geyimlori kisi geyimlorini tokrarlamigdir. Azarbaycan geyim modoniyystindo genis yayilmis
kiilaca (¢uxa), ¢opkon hom kisilor, hom do gadinlarin istifadesindo olmusdur. XIX asrin ikinci
yarisindan etibaron kisilor daha ciddi, bor-bazoksiz, sado geyimlors iistiinliik vermislor. Qa-
dinlarin geyimi iso 6z dobdabaosini davam etdirmis, yiiksok badii ¢alarin1 qoruyub saxlamisdir.
Doyorli oxucular! Geyim modoaniyyatimiz diinyaya sos salan xalga, mugam sonatimiz
godor zongin vo godimdir, tlirk etnik-modoni miihitindo yaranib formalasmis bu tikis-
li', ilgok-diiymoli* eyimlor vaxtilo dob alomino 6z diktosini etmisdir. Babalarimizin,
nonalorimizin yaratdigi geyimlor qonsu xalglarin geyim madaniyyatins elo niifuz gostormisdir
ki, hor bir xalq kaftan, cuxa, arxaliq, ¢copkon, besmet, papaq, yapinci, ¢uba (suba), kiirk,
basliq, kalpak, bork, icdon (salvar), araqe¢in (tebetey, tepetey), yayliq, adik vo carigi, hot-
ta hazirdas, komor kimi geyim elementlorini eyni adla 6z geyim destine daxil etmis, bu giin
do 6z milli geyimlori kimi istifade edirlor. Tiirk xalqlarinin diinya geyim madeniyyating
boxs etdiyi bu bdyiik tohfalordo xalqumizin da pay1 vardir. Bu sarvetlorlo foxr etmok monovi
haqqimiz, onu dyronib dyratmak, galocak nasillors saglam sokildo 6tlirmak iso maslok bor-
cumuzdur! Bu mogsadlo Milli Azorbaycan Tarixi Muzeyinin Etnoqrafiya fondunda qo-
runan milli qadin geyimlorindon qruplagdirdigimiz bozi niimunaleri sizlore toqdim edirik!

Bﬁtﬁn dovrlordo gozolliyo miixtolif yanasma- o

SN |
Kisi copkani
Chapkan for man

! Danismend I. Medeni Kiyafettin Bati 'ya Tiirklerden Intikali.
Tiirk Folklor Arastirmalar: Dergisi; Nisan, 1967, Cilt : 10, Sayr : 213, Sayfa : 4373
2 Tansug S. Tansug S. Karacaoglan ve Tiirk giyiminde diigmeler. turkoloji.cu.edu.tr/CUKUROVA/sempozyum/.../tansug.pdf
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Coplonlac

Milli qadin geyimlorino basg, ¢iyin, bel vo ayaq geyimlori daxildir. Bozoklor ayrica qrup
toskil edorak geyimlorin daha da zinatlonmasine yardim etmis, onu dasiyan soxsin sosial status
gostoricisinin elementlorindon biri olmusdur. Copkon yasi daha godim olan kaftanin xolofidir.
Bu geyim novii tiirk xalglarinin ortaq menavi vo maddi doyarlors sahiblik etdiyini gdstoron asas
maddi faktlardan biridir. Copkon formasindaki, naxis elementlorindoki forqliliyi nozors almasaq,
tipoloji cohotdon tlirk xalglar arasinda genis yayilan eyniadli geyimin bir noviidiir. Bu geyim
ndvii biitlin orta asrlor boyunca anonavi formasini qoruyub saxlamisdir. Ovvaller daha ¢ox sal-
varla(¢axgurla) geyilon uzun ¢opkanlorin artiq XIX osrin avvallarindo otoyi kasilorok gddsldilmis
va taxtali tumanla geyilmisdir. Asiq Al1 yaradicilifindan se¢diyimiz misralar bu haqda danisir:

Moan galali xeyli goddin ucalib,
Sonin dordin mani ¢ollors salib,
Fikr etmo ki, Asiq Al1 qocalib —
Gen tuman, ¢opgoni dar istor koniil®.

Yanlarda c¢apig1 (yarmaci) olan Azorbaycan g¢opkonlori 6z ndvbosinda digor forglors
do malik olmusdur. Bu geyim ndviinlin hom yaxasi bagli, hom do aciq formalarin-
dan istifado olunmusdur. Baglamaq {i¢lin copkonlorin yaxasina carpaz vo ya ilgok
tikilir, ip bunlardan calin-¢arpaz kegirilorok sixilir vo baglanirdi. Sokil 2. Carpazlar adston
zorgorlor torofindon, miixtolif texniki iisullarla hazirlanirdi. Carpazlardan orta osrlordon
istifado olundugu XVI osrin ustad asig1 Dirili Qurbaninin yaradiciligindan molumdur:

Qurbani der: heg kos yarin 6gmasin,
Diiymolos yaxanin ¢arpaz diiymosin,
Dastals ziilflorin yers doymasin,
Yollar qubarlanar, toz doyar sona*.

Qarabag vo Samaxi-Baki bolgolorindo ohalinin istifadesindo olan ¢opkonlor badoninin
uzunluguna va ¢apiqlarinin formasina gors bir-birindon forqlonir. Qarabag ¢copkonlorinin imumi
uzunlugu 43 sm-don 57 sm-o godoar, yan ¢apiqlar1 (yarmaclar1) 2 sm-dir. Yalniz iki ¢opkonin yan
cap1g1 6 sm-dir ki, o da ¢apiqlarin {izorins tikilon sahpasondin eni ilo baglidir.Sokil 3 Baki vo Sa-
max1 ¢apkonlarinin boyu iss bazi hallarda 56-63 sm-o, yan ¢apiqlari ise 8-10 sm-a ¢atir. Sokil 4.

Sokil 5. Bu geyim elementi hom do 6zilinlin atmaqollari ils segilirdi. Atmaqol ¢iyinden sor-
bost buraxilaraq, biloys qodor davam edir, bilokds slin iistiinii 6rton slgoklo tamamlanirdi. Bu
gollar avvallor “yeng” vo ya “yen”, olin iistiinli 6rton algok iso “yen qapagi” adlanirdi. Xalq
dilinds islonon “yel vurdu, yengolor oynadi” ifadosindoki yengolor sozii 6z asasini bu s6zdon
gotlirmiisdiir. Sonralar yeng sozii arxaiklosdiyinden todricon ona yaxin séz olan yengo ilo
ovazlonmis, naticads deyimin monasi doyismisdir. Oslinde iss “yel vurdu yenglor oynadi™ ol-
malidir. Atma qollar tiirk mifologiyasinda yer alan qus inanci ilo baglidir. Tiirklor yiiksokli-
ya qalxa bilon giiclii quslart (qartal, sahin, sunqur vo s.) yerlo goy, insanlarla tanr1 arasinda
olags yaradan varliq hesab edir, onlar1 6zlorina onqon segirdilor. Geyimlars, limumiyyatls,
dekorativ totbigi sonot niimunslorino quslar1 xatirladan elementlorin, qus tosvirlorinin salin-

S Asiq Al. Osarlori. Baki, 2006, s.41
4 Dirili Qurbani. Asiq serindan se¢moalor. I cild. Baki, 2005, 5.47
5 Ekmek¢ioglu, Ismail, Bekar, Ciineyt, Kaplan, Metin. Tiirk Halk Oyunlari. Istanbul: Esin yayin evi, 2001.5.83

4



mast da bu diistinco ilo bagl olmusdur.
Tosadiifi deyil ki, Tiirkiyade belo qollara
“qartal ganad” deyilirdi®. Qeyd etdiyimiz
kimi, ¢opkenlor yaxasi hom acgiq, hom do
bagl formada istifado olunmusdur. XIX-XX
osrin avvalloring aid fotosokillordo ¢opkonin
osasan kiiloconin altindan geyildiyi goriintir.
Ta godimdon bir neg¢o geyimin {ist-iisto
geyilmosi onono halint almisdi. Copkonin
yazili monbolordo adi daha ovval ¢akilon
nimtons ilo do birlikdo geyildiyi malumdur:

Ortiibon basina sali-zor gozer,

Abidan  nimtono, quzil  dilymolor.
Yarasir belino zorbafdan komaor,
Copkanli, ¢argatli ag badon galir®.

Caprazh ¢capkanlar. Qarabag XIX asr
Crossed chapkan. Karabakh XIX century

Uzarinda ilgakli capkan olan Borgali xanimi

XIX asrin sonu
® Abbas va Giilgaz. Azarbaycanin mahabbat dastan-

o, Bt ity 107 ; Borchali woman with Buttonholed chapkan 2
Lo 2280 LB el The end of XIX century |
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2 Caprazl ¢capkanlar. Qarabag XIX asr
Crossed Chapkan. Karabakh XIX century
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Uzarinda carpazh capkan olan' Qarabag xammr 1 5
\ XIX asrin sonu. e " MR
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Sinom dard alindon oldu yarali,
 Soni goranlarin casir xayalt.
Biiriiyiib ziilfiinii bagmm, §alt K
~ Herat kalagay sala yamgsr o |




iigakli capkan. Qarabag. Kabirlinskilar ailasina maxsus. XIX asr

Buttonholed chapkan Karabakh. Belong to Kebirlinskiy family XIX century




iigakli capkan. Qarabag. Kabirlinskilar ailasina maxsus. XIX asr
Buttonholed chapkan Karabakh. Belong to Kebirlinskiy family XIX century
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Baki ¢apkani
Baku chapkan




Qus dimdiyi formali al¢akli Qarabag ¢gpkani. XIX asrin sonu 5
Gloved Karabakh chapkan in the shape of bird beak. The end of the XIX century
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. Milli geyim modoniyystindo osas geyimlordon sayilan _lsbbadé (lavada, yarimqol ¢op-
kon) Soki bolgoesinin geyim dostindo osas yer tuturdu. ‘Lobbado ¢opken: tipli geyimlorin
bir niimunasi olub, ondan qol formasina va qisaligina gora-segilir. Copkon kimi labbado
do hom siriqli, hom dos sirigsiz, yaxasi agiq vo bagl ola bilir. Copkondon forqli olaraq lab-
bads dirsays godor gollu (yarimgqol) olur, lazim goldikdo ona qolgaq olavo edilirdi. Digar

“gqadin geyimlori kimi lobbado do dekorativ-bozok elementlori ilo-zongin olurdu. Dvvalda
- qeyd etdiyimiz geyimlordo istifado .olunan bozoklor eyni- qaydada lobbadoyo do totbiq

edilirdi. ©gor qoza yaxaliglar Qarabag arxaliglarnin yaxasma diiziiliirdiiss, Soki leb-
badslorinds bu element yaxa kosiyini ohato edirdi. Soki ¢opkonlorinin (lobbadslorin) yaxasina
quspara ditymalarin, gozalarin diiziilmasi ds varli ailslor arasinda genis yayilmigdi: Sakil 6

6 Labbadoli Saki xanimi. XX asrin avvallari
Kuleje (woman top). The beginning of XX century
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Yaxasi quspara diiymali labbada. XIX asr
Lebbadeh with the gushpara buttoned collar. XIX century




Kiilacalaw

Azorbaycan qadininin sevimli geyimlorindon biri do kiilocadir. Kiiloco Naxgivan, Qa-
rabag, irovan, Goygo, Giiney Azarbaycani, Borgali, Baki qadinlarmin, eyni zamanda kisilorin
geyim dostinds asas yer tutmusdur. Bu geyim elementi movsiimi saciyys dasiyaraq, asason
yaz va payiz aylarinda istifado olunur, ¢opkoni arxaligin tistiindon geyilir, gadin geyim dostin-
do kisilorin geyindiyi ¢uxani ovoz edirdi. Mohz ona gors, Naxg¢ivanda bu geyimo “guxa”
da deyilirdi . Kiiloconin icorisi bazon kiirdli, esmok kimi xozo tutulurdu. Qarabagda bu
geyima “bahar1” deyilirdi’. Sokil 7. Kiilaco (bahar1) miixtalif toxuma (sahpasond, soms, qa-
ragdz bafta, horomi, sormo, zonciro vo s.) vo zorgorlik Usullart ilo hazirlanan bozoklor
geyimin gozolliyini daha da artirirdi. Homin bazoklor geyimin yaxa kosiyi boyunca,
otayino, c¢apiqlarin lizoring, qol agzina tikilirdi. ©ksor hallarda bu geyimlor miixtolif tikmo
iisullar ilo (muncugq, giilobatin, tokslduz) bozadilirdi. Bu bazaklor digor qadin ¢iyin geyim-
lorinda oldugu kimi, kiiloconin yaxa kasiyi boyunca, otoyine, qol agzina tikilirdi. Asiq ©Olos-
gor nozma ¢okdiyi Goyco mahalina moxsus kiiloconin yaxasindaki qumrovlari da tosvir edir:

Silkinir qumrovlari
Zey-zey deyir, golir sosi...
Oyninds xas giiloco,
Otoyindo zor baftast;
Qamati or-or kimi,

Ocab yaragir libas...?

Toqdim edilon geyim kompleksino xara tuman, qanovuz koynok, araq¢in, kolagay1 vo carqat
daxildir. XIX-XX osrlords kiibar Nax¢ivan qadininin geyim dostinds bu elementlor ssas yer
tuturdu. Homin geyimi bir sira bazoklor tamamlayirdi. Kompleksdo sinaband vo ¢onabond oks
olunmugdur. XIX osrin sonu-XX oasrin avvallorino aid fotosokillordo bu bozok elementlori-
ni vo geyim tipini aydm sokildo izlomok miimkiindiir. Qadinlarin basértmo formalar1 da
bir-birindon se¢ilmisdir. Bu niimunads XIX asrdo genis yayilmis basértma formasi toqdim
olunur. Burada ovvalco birgoklorin {izo tokiilmosinin garsisini almaq, hiindiirliik yaratmaq,
basin torini hopdurmagq tigiin araq¢in vo ya torlik (bazon onu dings ovoz edirdi), onun iistiindon
araq¢ini basda sabit saxlamagq ligiin kolagay1, daha sonra iso dobdabali carqat yer alir. Sakil 8.

Kiilacalar oksar hallarda ¢apkenin iistiinden geyilirdi. Yarimqol kiilaconin altindan ¢opkenin
atma qollar1 konara ¢ixarilir, dirsokdon bir qodor asagidan baslamis biloys qodor diiymoalonir vo
olcoklar geri qatlanaraq ilgok dilymoilo baglanirdi. Mohz bu sababdon algoklarin i¢ torafina yiiksak
badii tartibat verilirdi. Togdim olunan bahar1 XIX asrdo Qarabagda istifads olunmusdur. Moxmor
parcadan tikilon kiilocoyas giilobatin va pilok tikma ilo arsoys gatirilmis naxislar yiiksok dobdoba,
zonginlik boxs etmisdir. Bahar1 Milli Azarbaycan Tarixi Muzeyinin nadir incilarindondir. Sokil 9.

Fondun geyim kolleksiyasinda qorunan irovana moxsus kiiloco do hom
tarixi, hom do bodii doyerine goro misilsizdir. Tirmosaldan tikilmis kiiloco zdvqlo
secilmis sahposondlo bozodilorok nofis geyim niimunasi oldo olunmusdur. Sokil 10.

7 Nax¢ivanin milli geyimlari. Nax¢ivan, 2010, 5.38
84s1q Olasgar. Segilmis asarlori. Baki, 2004, s.155
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Uzarinds kiilaca, ¢capkan, kéynak, sinaband, ¢canaband, araqgin, carqat va tuman olan Naxgivan xanimi
XX asrin avvallari
Nakhchivan Kuleje (woman top). The beginning of XX century 8
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Tabriz kiilacasi. XX asrin avvallari
Tabriz Kuleje. The beginning of XX century
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Naxcivan kiilacasi. XX asrin avvallari
Nakhchivan Kuleje. The beginning of XX century




Qarabag kiilacasi, Bahari. XIX asr
Karabakh Kuleje (woman top). XIX century
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Yaxasi carpazla baglanan Qarabag kiilacasi. Maxmar, XIX sarin sonu
Karabakh Kuleje with crossed collar. Velvet. The end of the XIX century




Iravan kiilacasi
Irevan Kuleje (woman top)




Avxaliglac

XIX osrin ikinci yarisindan etibaron qadin geyim dostindo arxaliglardan genis
sokildo istifado edilmoyo baslandi. Arxaliin on genis yayildig1 orazilor iso Qarabag
vo Baki-Sirvan bolgolori idi. Naxg¢ivan, Lonkeran vo Qazax bolgolorinds arxaliglar-
dan istifado olunsa da, bunlar sadoco ¢opkonin xirda doyisiklik olunmus variantlari idi.

Qarabag arxaliglar1 yigcam, uzun tumanla geyilmok {iclin miitonasib bic¢imliliyi, oval
vo ya buta (zanbaq) yaxali, nilufor qollu, goédok otokli olmasi ilo secilirdi. Qatlamali
otoyino goro ona bozon ‘“‘gorkozi” arxaliq da deyilir. Zanbaq yaxa Qarabag arxaliglari-
na Osmanli saray geyimlorindon, nilufor qol iso Avropa geyimlorindon ke¢misdir. Zan-
baq yaxa arxaliga praktik ohomiyyot verirdi. Bodono kip oturan arxaligin belindo
tikilmis xtlisusi yuvalara saqulu formada quzu qabirgasindan vo ya metal 16vhodon
ibarot element qoymagqgla gadin sinosinin miitonasib bi¢gimi tomin olunurdu. Sokil 11.

Bu arxaliglarin digoer 6zal cohatlori do yaxa va qol agzina xirda qir¢in verilmasi, gatlamali
otok bigimi idi. Qarabag arxaliglarinin yaxa dairasi boyunca qizil, giimiis vo misdon hazirlan-
mis qozalar diiziilmasi XIX asrin sonu-XX asrin avvallorinds genis dob halin1 almisdi. Sakil 12.

Qarabag qadinlar1 bolgonin sorhodlorindon konarda yasadigda belo 6z ononovi
geyim formalarint qoruyub saxlayirdilar. Toqdim olunan “Hindistan sarisi” adla-
nan par¢adan tikilmis tuman vo arxaliq XX osrin ovvollorindo Tiflisdo ailosi ilo birlik-
do yasamis susali Zorrin xanmima moxsusdur. O, Tiflisdo Miisolman teatrinin rohbori
Hoson ©hmodovun xanimi olmusdur. Zarrin xanim fotosokildo eyni geyimdadir. Sokil 13.

Qarabagin cavansirlor nosline aid arxalig-tuman dosti asiqlarin dili ilo desok “incabel-
1i”, “sorv boylu” bir xanima moxsus olmusdur. Geyim xara pargadan tikilmis, qaragéz bafta
ilo dekorativ bozok verilmisdir. Komplektin digor elementlori araqc¢in, kolagayi, koynak,
qoza yaxaliq, papaqgqabagi vo komor MATM-in fondlarinda miihafizo olunur. Sokil 14.

Geyimlorin yayilmasinda ohalinin yerdoyismosi, ailo-nikah miinasibatlori, ticarat-iqti-
sadi alagalor miithiim rol oynamisdir. Vaxtilo Qarabagdan Sirvana kogiiriilon ohalinin geyim
madoniyyati yerli ohalinin geyimlorina tosir etmis, Sirvanda gqismen do olsa, yayilan oyma
yaxali arxaliglar Qarabag arxaliglar1 osasinda yaranmigdir. Fondun maraqli in-
ventarlarindan  olan, Kiirdomir bolgosindo istifado  edilmis, moxmor pargadan
tikilorok, qaragéz bafta ilo bozodilmis arxaliq yaxa kosiyino goro Qarabag
arxaliglarina bonzoso do, qol vo otok formasina goro ondan forqlonir. Sokil 15.

Baki-Sirvan arxaliglar1 diizbucaqli yaxasina, uzun stayins, dirsokdon slave olunmus qolcagi-
na gora forqlonir. Bu arxaliglar kisi arxaliglarinin tokraridir, bagqa s6zlo, gen otokli kaftanin vo ya
cuxanin elementlorini 6ziinde qoruyub saxlayir. Toqdim olunan manekendo Baki arxaliglarinin
yliksok badii doyars malik bir niimunasi yer alir. Arxaliq tirmo parcadan tikilmisdir. Yaxa ko-
siyl, otok dairasi vo qol konarna qaragdz bafta verilorok gozal bir geyim niimunasi orsaya
gotirilmisdir. Arxaligin qolgagina verilon bondvsayi rongli parga tirmanin tizorindoki bandvsoyi
ronglo qovusaraq gozol rong harmoniyas: yaratmisdir. Geyim elementi Azarbaycan qadininin
yiiksok zovqiiniin, heyratamiz qabiliyyatinin bariz niimunslorindan biridir. Bélgenin qadinlar:
dingo, araq¢inkimibaggeyimlorindon, miixtolif6rpok vokoalagayilardanistifadoedirdilor. Sokil 16.

Bozon inco zOvqli xanmimlar 6z fantaziyalarmin giicii ilo ononodon ayrilaraq,
geyimloro yeni rong qatmaga cohd etmis, forqli geyim niimunolori arsoyo gotirmislor. Belo
geyim niimunolorindon biri Baki bolgosinoe aid arxaligdir. Oslindo geyim nlimunasi arxalig-
la kiiloconin elementlorini 6zlinde yasadir. Moxmor par¢adan tikilmis geyimin qolgaql qol-
lar1 arxaliga, boyaboy yaxa kasiyi iso kiilacalors aiddir. Geyime zorbafta, qaragdz bafta, sah-
pasond olava olunaraq go6zal estetik baximliliq oldo olunmusdur. Geyimin bir 6zl cohoti do
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yaxasinin baglanmasidir. Belo baglama torzi kiilocalords nadir hallarda rastlanir. Sokil 17.
Naxcivan arxaliglari ¢opken formali olub, yaxasi agiq, lakin qollar1 dar formalidir. Bozon bu
arxaliqlarin otoyina qir¢in verilir, bazansa, ¢opkaon kimi ¢apiglar slave olunurdu. Sokil 18.
Naxg¢ivanda qadin geyim dastindo hom uzun, hom do gédok tumanlar istifadods olmusdur.
GoOdok tumanlar ¢axgurla geyilirdi. Caxgurun ayaqli vo ayagsiz névlori mévcud olmusdur.
Ayagsiz caxgurlar topugdamanjetlo y1gilir, corabla geyilirdi. Agbaba bdlgasindo bundv gaxcu-
ra “tuman” deyilirdi. Nax¢ivan bolgosine moxsus maxmardon tikilmig muncuq tikmali kiiloco
va tuman Etnoqrafiya fondunun geyim kolleksiyasinin nadir niimunalerindondir. Sakil 19

Qarabag arxalgi. XX asrin avvallari Qarabagq arxaligi 1 1
Karabakh arkhalig (outer clothing). The beginning of XX century Karabakh arkhalig (outer clothing)
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Karabakh arkhalig (outer clothing)

Owkliyi  altun, qasabasi  zor,
Cahrayr carqati gadda barabar,

Basinda barq vurur giin kimi zivor,
Onu goran diisa odlara garak.

Molla Ponah Vagqif.



Qarabagh xanim milli geyimda. XX asrin avvallari
Karabakh’s khanum with national dress. The beginning of the XX century



Qarabag arxaligi. Cavansirlar naslina maxsusdur

Qarabag arxahigi g :
1 3 Karabakh arkhalig (outer clothing) 1 4 Karabakh arkhalig (oyter clothing) belong to
Javanshir dynasty




Zarrin xanim soldan birinci
Zerrin khanum the first from left

Qarabaglh xanim milli geyimda. XX asrin avvallari
Karabakh’s khanum with national dress. The beginning of the XX century



s 1 Ag ipakdoan dizliyi var,
B0 Koynayini geyib sary;
Gordana homayil salib,

b Otaya diiziitb mirvaru.
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% e As1q Olasgar.
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Sirvan arxaligi
Shirvan arkhalig (outer clothing)

Ay

Baki arxaligi. XIX asrin sonu
1 6 Baku arkhalig (outer clothing) The end of the XIX century
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Sirvan arxaligi. XIX asrin sonu
Shirvan arkhalig (outer clothing) The end of the XIX century
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kiilacada

Bakili xanim arxaliq
Khanum from Baku with arkhalig-kulaja

Baki arxalig-kiilacasi. XX asrin avvallari
Baku arkhalig-kuleje (outer clothing) The beginning of XX century
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otayi qatlamali Naxcivan arxaligi

XX asrin avvallari
Nakhchivan arkhalig with folded hem
The beginning of XX century

otayi qir¢inli, yaxasi aciq Naxgivan arxaligi
XIX asrin sonu
Nakhchivan arkhalig with pleated hem and
opened collar. The end of the XIX century

Naxcivanli qizlar capkan formali
arxaligda. XIX asrin sonlari
Nakchivan girls with arkhalig in the shape
of chepken. The end of XIX century

Capkan formali Naxcivan arxaligi

XX asrin avvallari 1 8
Nakhchivan arkhalig in the shape of

chepken. The beginning of XX century




Ayagqli caxgur. XIX asr
Trottered Chakhchur (shalwar) XIX century
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Citbalag | 0 5

Turk xalglarinin diinya madoniyyatino boxs etdiyi tohfolordon biri ‘olan salvarin Azorbay-« £« ¢
canda bir nega noviindan istifads edilmisdir. Caxgurdan basqa Azarbaycan qadinmm geyini
dastinds “genbalaq”, “taylituman”, “ciitbalaq” adlar1 ilo malum olan salvar novii do mdveud
olmusdur. Bu salvar névii daha ¢ox elat qadinlar torafindon istifado elunurdu. Homin salvar

novil 80-ci illordon tiziibari diinyanin dob alomindo genis sokilds istifads. olunur. ‘Sakil 20.
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Ciitbalaq. XX asrin avvallari 2 O .-\ A
Jutbalag (shalwar) The beginning of XX century e




Kiiedii

Q1s movslimiinds qadinlar geyimlorins kiirdii va ya esmok olave edirdilor. Kiirdiiys samur vo
quzu doarisindon i¢lik ¢okilirdi. Kiirdiilor xozlonmasina gdra kiirkiin, eyni zamanda kiiloconin,
katibinin, formasia gors isa ¢opkonin xiisusiyyatlorini 6zlindo birlosdirir. Yoni ¢opkon kimi
kiirdiilor do avvalca uzun olmus, sonradan godoldilorak belo gadar ¢atdirilmisdir. Qadim tiirk
dilinde samur dorisi ilo i¢lonmis kiirklor “i¢iik™ adlanirdi. Homin s6z dilimizds “igmoak”,
“esmok” variantinda 6z varligin1 qoruyub saxlamisdir. Bozi hallarda iso astar tikilorak i¢ine yun
va ya pambiq dosonib sirmirdi. Kiirdiiniin {izliiyli yun (xiisuson tirmo) vo moxmar parcalardan
cokilirdi. Yaxasi adoton agiq saxlanirdi. Soki bolgasinds qadinlar yarimqol kiirdilys (esmok)
iistlinliik verirdilor. Elo hamin bdlgenin xalq dilinds geyim 6z ilkin adin1 qoruyub saxlamigdir.
Kiirdii vo esmok do ¢opkonin formasina malik idi. Onun g¢apkondon yegano forqi qolsuz vo
ya yarimqol olmasidir. Eynilo ¢opkanlor kimi kiirdii do miixtalif bozoklorlo tortiblonir, este-
tik goriintisiine yliksok badii ¢alar verilirdi. Kiirdiiniin rahatlig1 onun bazi bolgalords yaslh ga-
dinlarin geyim dastindo 70-ci illors goder qorunub saxlanmasina sobab olmusdur. Sokil 21.

Qadinlar asasan al-yasil geyilmosina iistiinliik verirdilor. M.Kasgari “qadin gozal goriinmayi,
0ziinii sevdirmayi bacarsa, qirmizi (al) geyinor, naz etmoyi, yarinmagi bacarsa, yasil geyinor”
yazir'®. Demok, bu ronglor gadin gézalliyinin, cazibadarligimin bir olamatidir. Asiq poeziyasi
va klassik adobiyyat niimunslorinds al-yasil geyimlorin daha ¢ox torif olunmasi bu olamaotloro
baglhidir. Demok olar ki, al-yasil geyimli qadin obrazina oksar asiqlarin vo klassik poeziya nii-
mayondalarininasarlarinderastgalinir. BurdaDado Olasgardon birniimunonidiqqgatinize catdiraq:

Yarasir ondamina
Yagsili-ali gozalin.
Ayagina sagr1 basmaq,
Basina sali gozolin!!

Qadin gozalliyins gdzallik qatan geyimlorin rong harmoniyasina ciddi fikir verilirdi. Dévra aid
fotosokillorag-qara ¢akildiyindon burang harmoniyasini onlar vasitasilo izlomok miimkiin olmasa
da,sizloriiglinFondmateriallariasasindabirnegobelogeyimkomplektiyaratmagamiivoffoqoldug.

T oy libaasr

Milli modoni irsimizds toy libasit 6nomli yer tutur. Toy libasi asason qimizi, bozi hallar-
da quzili, alli-giillii parcalardan tikilirdi. Qurmiz1 (al), qizili ronglor Giinasi simvoliza edir,
xosbaxtlik, ugur goatiracoyine inanilirdi. Ana kitabimiz — “Kitabi-Dade Qorqud” dastaninda
nainki galinin, hatta bayin do qirmiz1 geyim geyindiyi xatirladilir: “Adaglisindan arganlik bir
qirmizi qaftan goldi”'?. Burada maraqli bir cohot ortaya ¢ixir. Eyni geyimo hom qirmizi, hom
do qiz1l qaftan deyilir. Yoldaslar1 Beyraya “son qizil qaftan geyarson, biz ag qaftan geyoriz!”
deyirlor. Goriindiiyli kimi hor iki rong sinonim kimi isladilir ki, bunlarin hor ikisi Giinasin
simvoludur. Galin geyimi forma baximindan snanovi geyimlordon forglonmirdi. Yalniz golinin
liziino qirmiz1 duvaq salmardi. M.Kaggarinin divaninda galin kdgon giin yadlara gériinmomasi
liglin golinin {izline salinan ortiiyiin “didek™" adlandigi vo golinin basina “didim”'* adlanan

* Mahmud Qasgari. Divani-liigat-it-tiirk. I cild, Baki, 20006, s.137
10 Mahmud Qasgari. Divani-liigat-it-tiirk. I cild, Baki, 2006, 5.393
I As1q Olasgar. Se¢ilmis asarlori. ---
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golinlik tact qoyuldugu geyd olunur. Didim
sO0zii miiasir dovriimiizde Avropa dillorinds
diadem variantinda qorunub saxlanmigdir.
Didok séziiniin ekvivalenti iso duvaqdir. Tan-
rigiliq dini diinyagdriisiine gora Giinoso bagh
olan qirmizi, qizili rang bad ruhlardan, sor qiiv-
volordon qorunma vasitoasi idi. ©vvallar qirmizi
rongli geyimlori yalniz ytliksok tobaqgo vo kahin-
lor geyinir, qizildan istifade onlara maxsus idi.
Hesab edilirdi ki, bu tobaqge tanri ilo baghdir,
tanr1 torofindon gondorilmisdir. Sonralar bu
rongli geyimlori tozotoylulara da geyindirmislor.

Toyu olan soxsin boy adlanmasi da tosadii-
fi olmamigdir. Tirk xalglarinda ailo miiqad-
dos hesab olundugu ii¢lin toyu olan soxslor
boylor kimi ozizlonir, boylor kimi qirmizi
geyindirilir vo yuxari basda otuzdurulurdu. Bu
soxslorin  “tozobay”, bozonso “Oziindonboy”
adlandirilmas1 bununla baghdir. Baylo golini
qurmiz1 geyindirmoakds asas magsad onlar1 bad
ruhlardan qorumaq, xosboxt golocoyini tomin
etmokdir. “Bu morasim giinlarinda... golinin al-
ayaginin xina ilo boyadilmasi, belins al qursaq
baglanmasi, ayagi altinda qo¢ kosilmasi, gali-
nin lizlinlin al duvaqla ortiilmosi, golinlo bo-
yin otaginin al rongo boyanmasi va s. adatlor
tirklorin Giinasin simvolu olan “al” ruhunun
giicino inancin1  oks etdirir”".  Sokil 22.

Milli Azarbaycan Tarixi Muzeyinin kolleksi-
yasinda qorunan geyimlor gézalliyi, cazibadar-
1181 1lo gbz oxsayir. Nonolorimizin zovqlinii, qa-
biliyyatini 6ziindo tocessiim etdiron bu maddi
madoniyyat niimunalori hom do kegmis yasamin
bolodgisidir. Bu geyimlordo kimlorin golbinin
hararati, kimlorin olinin izi, géziiniin nuru ho-
pub galib, bilmok miimkiin deyil. Bildiyimiz
odur ki, bu geyimlor Azorbaycan gadininin
gozollik ruhunu, ecazkar zorifliyini 6zilindo
yasadir. Bu geyimlor bizi duygulanmaga,
nonalorimizin ruhu garsisinda bas oymoyo
sovq edir! Bizo bu osrarongiz mirasi, gozallik
¢olongini qoyub gedonlor, ruhunuz sad olsun!

12 Kitabi-Dada Qorqud. Baki, 2004, s.77

B Mahmud Qagsgari. Divani-liigat-it-tiirk. I cild, Baki,
2006, 5.406

! Yena orada, s.396

5 Farhadova S. “Azarbaycanin marasim musiqisi”.

Baki, 2013, s. 74
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Kiirdii geyinmis xanim
XX asrin avvallari

Kurdi dressed woman
The beginning of XX century
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1 Esmak. XIX asr Kiirdii. XIX asrin sonu
Eshmek (Stitched outer clothing) XIX century Kurdi. The end of XIX century

Toy geyimi. XX asrin avvallari. Arxaliq ve tuman
Wedding dress. The beginning of XX century. Arkhalig (outer clothing) and skirt




It @ beauty io ma<cked ten...

In various historical periods there were different notions of a beauty. .Changing from one © ¢«
epoch to another, those notions had caused changes in how different peoples formulated « >
their beauty standards. It is commonly known that one of key beauty standards is clothing.

In this relation there is a proverb in Azerbaijan, saying “...if beauty is ranked ten, then nine * ' . '
ranks go to a skirt”. Mahmud al-Kashgari — author of the history’s first Turkic encyclopaedia, G
" is the author of the following statement: “The man shall dress well, keep a good table for
others, and give honour to a guest, so that the guest glorifies his name in front of the peo-
ple”. As seen from both citations, dressing had always been a kind of social status indicator
which reflected the wearer’s position in the social hierarchy. For this reason, our ancestors
always paid special attention to a beauty and quality of their clothing, and continuously in-
vented new types of costumes, fancy enough to withstand a competition on the social arena.
- Traditional clothing of Azerbaijan had continuously improved throughout its’ de-
velopment history, witnessed many historical processes and survived till the re-
cent history. Formed as an /integral part of common Turkic cultural environment, our
clothing also has peculiar local features. Long running evolution of the Azerbaijan tra- |,
ditional dresses had continued until early XX century, when they became' consigned to -
the history because of changed political regime and Europeanisation of an everyday life.

Today, in the funds of the National Museum of History of Azerbaijan there are numerous
traditional clothing exemplars. Speaking about the museum’s showpieces, it has to be men-
tioned that the exhibited womenswear is richer, more colourful and more variform than the
menswear. In our opinion, rationale for this fact shall be sought in the proverbs like “Cloth of
a stallion shall be torn out”, ‘Dressing up is only good for a lady”. However, back in the times
the men’s clothing used to be richly decorated, too. For example, men’s dresses like chighrab
chukha and chigin gushlu jubba don had been richly decorated with gems and threads gold and
silver. In the old times, the womenswear used to be nearly as glamourous as clothing designat-
ed for men, and quite often both dress types had similar design. For example, popular dresses - -
like kulaja (chukha) and chepken used to be unisex and worn by both females and males.

Starting from XIX century, while local men started preferring more modest dresses without -
decorations, women continued wearing fancy traditional dresses with high-value artistic design.

Dear readers! Our clothing traditions are as rich as the world-famous traditions of rug mak-
ing and Mugham. Having formed under the Turkic ethnocultural environment, our needlework' - = =
masterpieces with buckles and buttons® used to orchestrate the world of the old time’s fash- /- N
ion. Dressings sewed by our grandparents had influenced the clothing culture of the neigh# @
boring nations. Many of the fashion items of Turkic nations had been adapted by their neigh-_
bours, often even without changing their names, and became part of their traditional clothing. '
The list of such items includes kaftans, chukhas, arkhaligs, chepkens, beshmets, papakhas,
kepeneks, chubas (fur clothing), kurks, bashlyks, kalpaks, borks, ichdons (pants), arakhchins
(tebetey, tepetey), yayligs, adiks, carighis, hazirdashs and kamars (belts). Azerbaijani nation
certainly has its* significant share in the general Turkic contribution to the worldwide dress-
ing traditions. Today we have moral right to be proud of our traditional cloths, and it is our

duty to study them thoroughly and to pass this knowledge to the future generations. With' y °~
this purpose’ in mind, Ethnographic Fund of the National Museum of History of Azerbaijan™ .
is pleased to present some traditional womenswear examples stored in the Fund’s collection.  “¢ i

! Damismend I. Turkic Influence to tlhe Europe’s Clothing Culture. Research Society of Turkic Folklor; April, R\
1967; Vol. 10, Series. 213, P. 4373 s SR '
? Tansug S. Tansug S. Karajaoglan and Buttons in the Turkic Cloths. ' .




Cheplen

Traditional womenswear of Azerbaijan includes clothing designated for head, shoulders,
body and legs. Also there are different adornments, which form separate group of the fashion el-
ements intended to decorate the main cloth and underline social status of the wearer. Chepken is
the successor of more ancient kaftan and one of the material heritage items shared by all Turkic
nations. Typologically, Azerbaijani chepken is a variation of the same-named all-Turkic dress-
ing element, but with some differences in form and decorative design. Chepken had preserved
its’ traditional form throughout an entire medieval period. During the most of their history, chep-
kens used to be long and worn with chakhchurs (pants). Only in the beginning of XIX century,
the described outwear became shorter and started to be worn with striped skirts. The way how
chepken looked in XIX century is well demonstrated by the following quatrain by Ashig Ali:

Since our last meeting you grew into a curvaceous lady,
Now I’m stranded for thinking of no one but you.
Don’t think that Ashig Ali had grown old

He’s just missing the wide skirt and narrow chepken .

Azerbaijani chepken has several distinguishing features, including slits (yar-
maj) on an either side. Chepken could be with both open and closed collars. The out-
wear was fastened by buckles or buttonholes tied by a thread. Prepared by jew-
ellers using different techniques, buckles had been used since the medieval ages.
This can be seen from the following fragment by XVI century poet Durku Gurbani:

Gurbandi says: let no one praise his darling.
Please, fasten a buckle on your collar,

Beware of your hairs touching the ground

So that the road doesn’t get upset and spoil you.

Chepkens used in Garabagh, Shamakhi and Baku regions has had different lengths
and shapes of their slits. In Garabagh, chepkens were 43-57 cm long with 2 cm long side
slits. In the collection, only two chepkens from that region have 6 cm long slits, which is
because of the size of shahpasands mounted over the slits. At the same time, chep-
kens from Baku and Shamakhi regions are 56-63 cm long with 8-10 cm long side slits.

Another distinguishing feature of the Azerbaijani chepken is its’ folding loose-fit-
ting sleeves, which started from shoulders and extended till wrists where they passed
into gloves. Back in the times, these sleeves were called “yengs” or “yens” and the gloves
were called “yen gapaghi” (yen’s cap). It can be seen from the proverb saying “When the
breeze blows, the yengs are waving”. Later, the term became an archaism and was replaced
by a cognate word of “yenge”. Resultantly, the proverb had changed its’ initial meaning.

Loose-fitting sleeves of chepken refer back to a concept of ornitholatry (worship of birds)
present in the Turkic mythology. Ancient Turkic peoples believed that strong towering birds (ea-
gles, falcons, sungoors — game birds, etc.) are the creatures maintaining contact between the earth

3 Ashig Ali. Poems. Baku, 2006, p. 41

* Dirili Qurbani. Selected Ashig Poems. Vol. I. Baku, 2005, p.47

5 Ekmekg¢ioglu, Ismail, Bekar, Ciineyt, Kaplan, Metin. Turkic Folk Games.
Istanbul: “Esin” Publishing House, 2001.s.83
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Crossed Chapkan
Karabakh XIX century
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Borchali woman with Buttonholed
chapkan. The end of XIX century



and the skies and between humans and Tengri (God in the ancient Turkic monotheistic religion),
and selected such birds as their ongons. Due to their spiritual status, using bird symbols, figures
and pictures in decorative and applied arts had been widely practiced among all Turkic peoples.
Therefore it was not incidental that folding sleeves used to be called “eagle’s wings” in Turkey .

Aswasstatedabove,chepkenscouldbewithbothopenandclosedcollars. Asseenfromthephotos
of XIX —early XX centuries, chepkens had been mainly worn under kuladjas, as thenitwas apart of
tradition to wear multiple dressing elements over each other. Written sources mention that women
wore chepken together with nimtana - another dressing element known from the ancient times:

Having her head covered in headscarf,

Wearing a blue nimtana with golden buttons.

With an aureate belt giving shine to her body

The white beauty’s approaching in chepken and charghat®

Labbada

Known as one of the main traditional clothing elements of Azerbaijan, labbada (Lavada,
short-sleeved chepken) played main role in the dress code of ladies from Sheki. Being very
similar to chepken, labbada differed in the fact that it had differently shaped short sleeves. Alike
chepken, labbada could be both open and close collared, with and without stitches. However,
sleeves of labbada reached only the elbows with armlets added to them in necessary cases.
Similar to other traditional womenswear, labbada was richly decorated with different elements
which have been touched upon in the above description. If glandiform collars were common
for the arkhaligs in Garabagh region, collars of Shaki labbadas covered the neckline and, in
rich families, were decorated with buttons and gozas (bracelet shaped jewellery decorations).

Kulaja

Another favourite dress of Azerbaijani ladies was kulaja. This clothing element used
to be commonly worn by both women and men of Baku, Nakhchivan, Garabagh, Goycha,
Borchali and Southern Azerbaijan. Kulaja was a demi-season clothing, and people wore it
in springs and autumns over chepkens and arkhaligs. In the dressing code of ladies, kulaja
served as analogue of chukhas worn by the men. For example In Nakhchivan, kulaja itself
was named chukha, too’. Sometimes kulajas were furred from inside, like kurdus and eshmaks
(sleeveless jackets). In Garabagh, this clothing was named “bahari” and additionally deco-
rated with different embroideries (shahpasand, shams, garagoz bafta, harami, sarma, zanji-
ra, etc.) and jewellery. Such decorations were usually sewed to the necklines, laps, slits and
sleeve edges. In most cases, kulajas were decorated with beads, gold or silver threads and
laces, which were usually sewed to the neckline, laps and sleeve edges. This is how Ashig
Alasgar had praised kulaja with necklaces (popular in Goycha region) in one of his poems:

 Abbas and Gulgaz. Love Dastans of Azerbaijan. Baku, Elm, 1979. p.301
7 Traditional Cloths of Nakhchivan. Nakhchivan, 2010, p.38
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Tabriz Kuleje. The beginning of XX century Karabakh Kuleje (woman top). XIX century
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Shaking necklaces and sweet sounding voice,
Dressed in kulaja with golden laces;

She’s stately like a juniper tree

Walking in a well suiting dress...?

Described clothing complex also includes damask pants, taffeta chemise, arakhchin (skull-
cap), kalaghayi (headscarf) and chargat (large headscarf). In XIX-XX centuries, all these el-
ements constituted an essential dressing code of the aristocrat ladies from Nakhchivan. All
clothing elements used to be enriched with different decorations. Decorative elements of
the womenswear included sinaband - plastron, and chanaband — bevor shaped adornments.

All cited clothing and decoration elements can be seen from a number of photo portraits taken
back at the end of XIX —early XX centuries. Women’s headdresses also had various forms. One of
the mostpopular XIX century headdresses is demonstrated inthe provided example. The headdress
consists of arakhchin or tarlik (sometimes tinga) called to prevent flowing of curls, give shape and
pickup the sweat, kalaghayi (headscarf) called to stabilize arakhchin, and finally the fancy chargat.

In most cases, kulajas used to be worn over chepkens. Showing up from under the kula-
ja’s short sleeves, loose-fitting sleeves of chepkens were fastened with buttons between el-
bows and wrists, and tied with loops to the inner sides of the rolled-up gloves. For this rea-
son, inner sides of the gloves used to be decorated, too. Presented bahari had been worn in
XIX century Garabagh region. Sewed from velvet material, this kulaja is tastefully decorat-
ed with fancy looking threads and laces. The bahari is one the Museum’s rarest showpieces.

Another important exemplar in the Fund’s collection is the kulaja pro-
duced in Iravan, distinguished for high historical and artistic value. Made from
tirmashal — fine woolen material, the kulaja is decorated with shahpasand.

Akhalig

Women of Azerbaijan started wearing arkhaligs since the second half of
XIX century. This clothing used to be the most popular in Garabagh, Baku and
Shirvan regions. Although they were also worn in Nakhchivan, Lankaran and
Gazakh, those arkhaligs were just slightly refurnished versions of chepken.

Arkhaligs of Garabagh were designed in a way that they could be worn together with
long pants. They were short and had oval or buta (tulip) shaped collars, convolvulus shaped
sleeves and short laps. Because of foldable laps, they had the second name of charka-
zi arkhaligs. Tulip shaped collars had been adopted from cloths dressed at the court of the
Ottoman empire, while convolvulus shaped sleeves had been borrowed from the European
style dresses. Tulip shaped collars had a practical value, too. Chest sides of the slim-fitting
arkhaligs were equipped with special pockets with rib or metallic made elements called to
regulate depth of a chest. Other distinguishing feature of these arkhaligs consisted in fine-
ly tucked collars and sleeve edges, as well as in collapsible laps. According to late XIX —
early XX century fashion, collars were decorated with golden, silver and copper gozas.

Even if they lived abroad, ladies of Garabagh preferred wearing their traditional cloths.
Made from Indian sari material, presented pants and arkhalig used to belong to Zarrin
khanim — Azerbaijani lady from Shusha who had lived together with her family in Ti-

8 Ashig Alasgar. Selected Poems. Baku, 2004, p.155
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Jutbalag (shalwar)
The beginning of XX century

Karabakh arkhalig (outer clothing) belong

Kurdi. The end of XIX century to Javanshir dynasty
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flis in the early XX century. Zarrin was a spouse of Hasan Ahmadov — director of the Ti-
flis Muslim Theater. In the photo, Zarrin is dressed in the traditional Azerbaijan clothing.
Dress types preferred by the people largely depended on the places they moved to, fami-
ly traditions and economic relations. For example, when certain part of the Garabagh peo-
ple had moved to Shirvan, their dressing culture had influenced respective local tradi-
tions, which included the fashion of wearing Garabagh-style arkhaligs with tucked collars.

One of the collection’s interesting items is a velvet-made arkhalig that used
to be worn in Kurdamir region. Decorated with gold lace, the cloth is simi-
lar to Garabagh arkhaligs for its’ collar, but has differently shaped sleeves and lap.

Another set of arkhalig and pants belonged to a lady from the famous Garabagh family of
Javanshirs. In the parlance of ashigs, this lady used to have a “slender waist” and “graceful
figure”. Made from watered silk, the clothing is decorated with laces. Together with arakhchin,
chemise, collar and papag-gabaghi (decorated headpiece), the set is stored in the NMHA Fund.

Arkhaligs of Baku-Shirvan region are distinguished for right-angled collars, long laps, and
armlets worn below the elbows. Such arkhaligs were unisex and preserved elements of the
loose-lap kaftans or chukhras. Presented mannequin is dressed in the high-valued example
of Baku arkhaligs. This tirma-made clothing has its’ collars, sleeves and lap decorated with
laces. The armlet is made from the combination of tirma with violet coloured material. This
combination gives unique colour harmony to the entire cloth. Presented arkhalig is one of
the visual examples which demonstrate good taste and fanciness of Azerbaijani women. La-
dies of the region used to cover their heads with dingas, arakhchins, orpaks and kalaghayis.

Sometimes, especially tasteful ladies decided to amend the traditions and bring new elements
to their traditional costumes. This arkhalig from Baku is presents one of such innovative solu-
tions. Combining features of arkhalig and kulaja, the item is made from velvet. Its’ short sleeves
attached to the armlets are similar to arkhaligs, whereas collars are as tall as those of kulajas. The
exemplar has specific esthetical beauty for being decorated with laces and shahpasand. Another
distinguishing feature of the item is its’ closing collars, which is quite rare in the case of kulajas.

Arkhaligs from Nakhchivan were shaped as chepkens, had open col-
lars, slim-fitting sleeves and  tucked laps, sometimes with slits.

Nakhchivan women used to wear both long and short pants. The short ones were
worn together with chakhchurs, which in turn could be with or without legs. Laps
of legless chakhchurs were assembled with cuffs and worn together with socks. In
Aghbaba district, such chakhchurs were called “tuman” (pants). Velvet-made set
of kulaja and pants from Nakhchivan is one of the collection’s rare showpieces.

Jutbalag

As we know, one of the main Turkic contributions to the world culture are pants. There
used to be several types of pants commonly used by the Azerbaijani women, including chakh-
churs, genbalags, taylitumans and jutbalags. Jutbalag used to be popular mainly among
privileged women. Today, this type of pants is widely used internationally since 1980’s.
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Kudu

Women used to wear kurdus or eshmaks in winters. Kurdus had linings made from sable or
lambskin. They used to be furred like kurks, kulajas and katibis, and shaped like chepkens. Just
like chepkens, kurdus used to be long at first and then had got shorter and reached just waist. In
the ancient Turkic language, kurks with sable lining were named “ichuk™. This primary word
laid in the basis of Azerbaijani words “ichmak” and “eshmak”. In some cases, linings were
made from cotton or wool. Front part of kurdu was normally made from wool (mainly tirma)
or velvet material. Usually kurdus had open collars. In Sheki, women preferred wearing short-
sleeved kurdus (eshmaks) and preserved an initial name of the cloth. Shapes of kurdus and
eshmaks were similar to those of chepkens. The only difference was the absence or shortness
of sleeves. Similarly to chepkens, kurdus used to be richly decorated and had high decorative
value. Thanks to their cosiness, kurdus continued to be worn in some regions until 1970’s.

Ladies usually preferred wearing red or green coloured dresses. Mahmud al-Kashgari
wrote: “The lady wears red if she wants to look pretty and make someone love her, and wears
green if she wants to flirt”'°. Therefore, colour of clothing was always understood as one of
the indicators of the women’s beauty and charm. For example, both ashig and classical poems
had praised red and green coloured dresses a lot. Here is one example from Ashig Alasgar:

Green and red coloured dresses
Slippers and shawl
All suite the lady a lot"

Special attention in the traditional womenswear was paid to the harmony of co-
lours. Although it is impossible to judge about colours from the black-and-white pho-
tos, we managed to gather several clothing sets based on the Fund’s materials.

Wedding dresses hold special place in the cultural heritage of Azerbaijan. Wedding dresses
were sewed from mainly red, sometimes gold and red coloured materials. Both colours symbol-
ized the Sun, happiness and luck. As evidenced by the “Book of Dede Korkut”, even grooms
used to wear red dresses on their weddings (“... and her betrothed sent her a red kaftan”!?).
One interesting feature of that part of dastan is that author calls the same very kaftan gold and
red. For example, friends say to Beyrak: “You will wear gold kaftan, and we’ll wear white
kaftans!”. It means, that both colours used to be synonyms and the both symbolized the Sun.

Form of a bridal wear wasn’t different from the other traditional dresses. The only differ-
ence was in a red veil which covered the bride’s face. According to M. Kashgari, this veil
was called to prevent strangers from seeing the bride on a day when she moved to the house
of her husband. The veil was called “didak™" and used to be crowned with “didim”'* — the
bride’s crown'. The word “didim” had been later adapted by European nations and turned
into “diadem”. Synonym of “didak” in Azerbaijani language is “duvag”. According to Ten-
grism, the sun symbolizing red colour had helped with protection from evil spirits and forces.
In the ancient times, only privileged classes and clergy had been allowed to wear red cloths

’Mahmud al-Kashgari. Divani-ligat-it-tiirk. Vol. I, Baku, 2006, p.137
Mahmud al-Kashgari. Divani-liigat-it-tiirk. Vol. I, Baku, 2006, p.393
1 4shig Alasgar. Selected Poems. ---

2Book of Dede Korkut, 2004, p.77

BMahmud al-Kashgari. Divani-ligat-it-tiirk. Vol. I, Baku, 2006, p. 406
“Mahmud al-Kashgari. Divani-ligat-it-tiirk. Vol. I, Baku, 2006, p. 396
BMahmud al-Kashgari. Divani-liigat-it-tiirk. Vol. I, Baku, 2006.---
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and use gold, as they were the godsent people who had maintained direct contact with Ten-
gri. Later, red-coloured dresses had been commonly worn by the intending spouses, too.

Also, it isn’t casual that groom is called “bay” in Azerbaijani language. As family was sacred
for all Turkic peoples, grooms used to be treated as bays, dressed in red costumes and seated on
the privileged side of the table. Grooms were also called “tazabays” (new bays) and “ozundaba-
ys” (bays by themselves). Red wedding dresses were called to protect spouses from evil forces
and ensure their happy life in the future. “On a wedding day... covering hands and legs of a
bride with henna, putting red belt around her waist, sacrificing a ram in front of her, covering her
face with a red veil, furnishing bedroom with red decorations and other traditions, all referred
to the ancient Turkic beliefs related to the power of the Red spirit that symbolized the Sun’'.

Dresses stored in the Museum’s collection are distinguished for their beauty and
charm. All these items are the masterpieces of our material cultural heritage, embody-
ing the taste and the skills of our grandmothers and serving as a guide into the every-
day life of past generations. Unfortunately, we can’t know whose hands and eyes had
left their signs on this clothing. All we know, is that these dresses reflect beauty and
charm of the Azerbaijani ladies. These dresses make us bend our knees before spirits of
our grandmothers! We cherish the memory of those who had left this beautiful heritage!

My heart had got broken for thinking of you,

The one who does meet you just loses his mind,
Your curves are covered in a beautiful shawl

And the shawl is accomplished by Herati kalaghayi'’.

Golden lap, decorated gassaba

Brown charghat suites the figure well

Head covered with sunny adornment

The one who sees that will burn like a fire'®.

Atlas gaba, shawl on a waist

Mole on the face which is more precious than gem
She wore green and red, and burned the mahal
Her curvy hairs fell in front of a mirror"

Her breeches are made from white silk
Her chemise is yellow

She wore a necklace on a neck

And spread pearls on a skirt®,

SFarhadova S. “Ceremonial Music of Azerbaijan”. Baku, 2013, p. 74
7Ashig Alasgar. Selected Poems. p. 8

8Molla Panah Vagif. Poems. Baku, 2004. p.46

Y Ashig Alasgar. Selected Poems. p. 86

24shig Alasgar. Selected Poems. p.140
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