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1845-ci ildo Qafgaz canisini qraf
M.S.Vorontsov Odessadan Tifliso kdg¢ondo
bir ¢cox momur, sonat adami vo odibi do
0zii ilo gotirmisdi. Onlarin arasinda italyan
memart Luici Kambiacio da var idi.
Rusiyada o, hom do Liidviq Valentinovig
adi ilo taninmisdi. Odessada bu italiyal:
miitoxossisin layihosi ilo bir ne¢o bina inga
edilmigdi. 1849-cu ildo Luici Kambiacioya
Samax1 quberniyasinin memar1 vozifosi
hovalo edildi. Sonra iso o, yenidon Tifliso
golib, 1870-ci illoradok ixtisasi tizra ¢alisdi.
Burada, Luici, atasit avstriyali, anas1 giircii
olan bir qizla nikah bagladi. Fotoqrafliq
sonatindo sdhrot gazanan Dmitri Ivanovig
Yermakov 1845-ci ildo bu ailodo diinyaya
gozlorini agdi. Amma hamin izdivacin dmrii
qisa oldu. Bosanmadan sonra gonc ana
oglu ils birlikde Rusiyaya kdogiib, yeni ailo
quraraq, Ovladina 6gey atasinin soyadini
verdi. Mahir sonotkar da bu adla tanindu.

Cox keg¢modon D.Yermakov yenidon
Tifliso qayidaraq, orada I klassik oglan
gimnaziyasin1 bitirdi. Bozi molumatlara
goro o, horbi topoqgrafiya moktobinds
do tohsil almisdir. Tesadiifi deyil ki,
D.Yermakov 1877-78-ci illor Rusiya-
Tiirkiye miiharibasi zaman1 Qafqaz ordusu
gorargahinin miixbiri olaraq, 6n va arxa
cabhada fotosakillar ¢akirdi.

XIX osrin 60-c1 illarindo D.Yermakov
Tiflisdo yeni yaradilan va ¢ox kegmadon bu
sohorin on miithlim moadoni tosisatlarindan
birino cevrilon Qafqaz Muzeyi ilo
omakdasliq edirdi. Homin dovrds o,
fotoqgrafiya sonotino meyl gostorib bu sahado
tocriibo qazanmaga bagladi. Elo bu zaman
o, Balkanlardaki Liiblyana gohorindon
Tifliso kdg¢on rossam Pyotr Kolginlo birgo
fotoatelye agdi. 1870-ci ildo iso homin
miiossisonin tokbasina sahibi oldu. Onun
atelyesinin filial1 Kislovodskda da faaliyyot
gostorirdi.

Lakin oyalot hoyatinin moigati  osl
sonotkart razi sala bilmozdi. Sonotinin
hiidudlarin1  genislondirmok, movzularini
zonginlosdirmok  mogsadilo o, qgorib
ellori-obalart  gozmoyi  qorara  aldi.
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In 1845, when the viceroy of Caucasus
Count M.S. Vorontsov had moved to Tiflis
from Odessa, he was accompanied by many
civil servants, artists and writers. One of
those people was Luigi Caribaggio — an Ital-
ian architect, also known as Ludwig Valen-
tinovich, author of several buildings erected
in Odessa. In 1849, Luigi Caribaggio had
been appointed to the position of the princi-
pal architect of Shamakhi, but later returned
to Tiflis and continued his work until eigh-
teen seventies. In Tiflis, Luici had married
a Georgian girl with Austrian descent. In
1845, a child named Dmitri was born unto
them. Unfortunately, the family turned out
to be unhappy. After getting divorced, the
young mother moved with her child to Rus-
sia, where she remarried and gave Dmitri
the surname of her new spouse — Ivan Yer-
makov. Name of Dmitri Ivanovich Yerma-
kov was destined to become renowned as
famous photographer in the future.

A few years later D. Yermakov returned
to Tiflis, where he took complete course
at the I Classical Boys’ School. According
to some sources, after graduating from the
school he also studied at the military topo-
graphic school.

It is no surprise that, having attended the
Russo-Turkish War of 1877-78, D. Yerma-
kov served as correspondent to the Russian
Caucasus Army headquarters, taking pho-
tos both on the front line and in the rear.

In 1860’s Yermakov cooperated with
Caucasian Museum which had been recent-
ly opened in Tiflis, and shortly became one
of the town’s key cultural facilities. During
that period Dmitri had got passionate about
photographic art, took his first photos and
opened a photographic studio together with
Petr Kolchin — Balkan painter from Ljublja-
na who had moved to Tiflis. In 1870, Dmitri
became the studio’s only owner and opened
the branch in Kislovodsk.

However, soon picturing the provincial
life had become too little for the real artist.
In order to expand horizons and enrich the-
matic coverage of his arts, Dmitri decided
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XIX osrin  70-ci illarinda

: sayahoto
cixdigr ilk 6lke qonsu Iran oldu. Orada

Yermakov  saysiz-hesabsiz  etnoqrafik
fotosokillar ¢okdi. Onlarin bir gismi Conubi
Azorbaycanin  moigotini  oks  etdirirdi.
Niimuno kimi Tabriz sakinlorini tosvir edon
iki sokili gostormok olar: Rus sonstkarinin
moharatine heyran qalan Qacar dovlatinin
hokmdar1 Nasraddin sah onu 6ziiniin soxsi
fotografi toyin etmisdir. D. Yermakovun
yeni 6lkolori gérmok istoyi, orada yasayan
xalglarin adot-ononalorini 6yronmok hovasi,
yerli ohalinin hayati vo moaisotini, sonat vo
peso adamlarini, ayri-ayri ziimralora monsub
insanlar1 fotosokillords oks etdirmok arzusu
onun yolunu yaxin vo uzaq momlokatlorden
— Krim, Tirkiys, Orta Asiya vo Yaxin
Sorgdon saldi. O, ¢alisdig1 sahado dvriiniin
on gabaqcil texniki vasitalorindon istifado
edir, hotta 6zii yeni cihazlar diizeltmoyo
cohd gostorirdi. Bu iso siibhosiz ki,
cokdiyi sokillorin keyfiyyotini artirirdi.
Artiq 1874-cii ildo D.Yermakov Fransa
Fotoqrafiya Comiyyatinin miikafatina layiq
gorlilmiisdii. 1878-ci ildo iso o, Parisdo
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to travel across different countries. The first
country he had visited in 1970’s was Iran,
where Yermakov had taken a lot of ethno-
graphic photos. Part of the photographer’s
Persian portfolio was dedicated to a daily
life of Southern Azerbaijan, including two
photos showing residents of Tabriz.

Talent of the Russian photographer had
admired the king Naser al-Din Shah Qajar,
who appointed Yermakov to the position of
his personal photographer.

Desire to visit new countries, study their
traditions and everyday life, and depict
people of different occupations and class-
es, had taken Dmitri to the various near and
far-abroad regions, including Crimea, Tur-
key, Middle Asia and Near East. The fact
that Yermakov always used the most mod-
ern technologies and even attempted to in-
vent new staff by himself, conditioned the
best possible quality of his multiple works.

In 1874, D. Yermakov had been awarded
a prize of SFP (Société francaise de pho-
tographie - French Photographic Society).
Four years later his photos were manifest-
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kegirilon Umumdiinya sorgisindo istirak
etmisdir. Sonraki illordo toltiflorinin
sayl durmadan artirdi. Qafqazli fotoqraf
1882-ci ildo Moskvada toskil edilon XV
Umumrusiya Bodii Sonaye Sargisindo
“ir1 Olgilli ola fotoqrafik tosvirlor’a goro
sarginin biiriinc medal ils taltif olunmusdu,
Iranda, Osmanl dovlotindo, Italiyada vo
b. olkolordo kegirilon todbirlorde mabhir
ustad fotoqraf otuzdan ¢ox miikafata
layiq gorilmiisdiir. D.Yermakov ardicil
olaraq bir ne¢o niifuzlu elmi quruma —
Rus Arxeologiya Comiyystine (1881),
Tiflis Incosenotin Tosviqgi Comiyyatine
(1897), Imperator Moskva Arxeologiya
Comiyystinin  Qafqaz sobasino (1907)
haqiqi va foxri lizv secilmisdi. 1896-c1 ildo
D.Yermakov 25 556 adi vo stereoskopik
neqativ osasinda “Qafqaz, iran, Tiirkiyanin
Avropa vo Asiya hissosinin monzaralori vo
suratlorinin kataloqunu dorc etdirdi. 1901-
ci ildo ¢apdan ¢ixan topluda avvalki nosrdo
olmayan yeni tosvirlor isiq lizii gordii.
Umumiyyatlo, kataloqun 127 albomuna
Conubi vo Simali Qafqazda, Tiirkiyads
¢okilon fotosokillor daxil edilmisdir.
Bundan basqa, 1902-ci ildo nogr edilon
naofis tortibatl “Qafqazin aynasi” albomuna
bu diyarin 36 fotosokli salinmigdi. 1903-cii
ildo Sankt-Peterburq ®lahozrat Imperator
Il Aleksandr Muzeyi nozdinds acilan
Qafgaz sobosi ilk ekspozisiyast iicilin
D.Yermakovdan 500 fotosokli satin-
almisdir. 71 il Omiir siirmiis istedadl
sonatkar D.Yermakov 1916-c1 ilds Tiflis
sohorinds vofat etmisdir.

D.Yermakovun zongin irsi arasinda
Simali vo Conubi Azorbaycanda c¢okilon
coxlu fotosokillor xiisusi yer tutur. Onlarin
boylik bir qismi Milli Azorbaycan Tarixi
Muzeyinin Sonodli Manbslor Fondunun
kolleksiyasinda qorunub saxlanilir. Bu
sokillorin oksariyyeti etnoqrafik sociyyo
dasiyrr. Senadli Manboalor Fondununda
miihafizo edilon, yalniz Azasrbaycana
deyil, Qafqazin digor bolgolorinin hoyat
torzini oks etdiron bu clir tosvirlorin

ed in the 3™ Paris World’s Fair. Number
of awards received by the artist continu-
ously increased in the next years. In 1882,
he became a bronze medal-winner of the
XV All-Russian Arts-Industrial Exhibition
for “perfect large-scale photographic im-
ages”. Later he became an awardee more
than 30 events organized in Iran, Ottoman
Empire, Italy, etc. D. Yermakov had been
elected regular and honorary member of
the Imperial Russian Archaeological Soci-
ety in 1881, Tiflis Arts Promotion Society
in 1897, and Caucasus division of the Im-
perial Moscow Archaeological Society in
1907.

In 1896, D. Yermakov had published
the “Catalogue of Photographic Views and
Types of the Caucasus, Persia, Europe-
an and Asiatic Turkey”, which was based
on the collection of 25560 regular and
stereoscopic negatives. In 1901, the cata-
logue was published again with new pho-
tos which have not been included in its’
first edition. Among the Catalogue’s 127
albums, there are many photos taken in
Southern and Northern Caucasus and Tur-
key. 32 more photos of the region were in-
cluded in the album named “Caucasus mir-
ror” and published in 1902. In 1903, 500
photos had been purchased by the Russian
Museum of His Imperial Majesty Alexan-
der III, in which they had formed a basis
for the Caucasus division’s first exposition.

D. Yermakov died in 1916 in Tiflis, after
71 years of interesting and fruitful life.

Ranking place in the rich legacy of D.
Yermakov is occupied by the photos tak-
en in Northern and Southern Azerbaijan.
A great part of these photos is stored in
the collection of the Fund of Documental
Sources established under the National
Museum of History of Azerbaijan.

There are 235 mainly ethnographic pho-
tos in the collection, all taken in different
years in Azerbaijan and other parts of the
Caucasus region. With every single item
deserving to be called the arts masterpiece,
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imumi say1r 235 ododdir. Sonot osorlori
olan bu fotosokillordo miixtolif movzular,
o ciimlodon ayri-ayr1 ziimrsloro monsub
insanlar, peso sahiblori tosvir edilmis,
miixtolif moigot moqamlart 6z oksini
tapmigdir. Azorbaycanda yasayan azsayli
xalglarin milli geyimli niimayondolorinin
tosvirlori etnoqrafik baximdan maraq
oyadir. 2010-cu ildo Niderland Krallig
sofirliyinin ~ Milli  Azorbaycan  Tarixi
Muzeyino hadiyys etdiyi 90 fotosokildon
ibarot kolleksiya mozmunca ovval qeyd
etdiyimiz tosvirlordon forqlonir. Burada
Bakida vo oOlkomizin basga gusolorindo
¢okilon miixtolif monzaralori gérmok olar.
Bakiya aid sokillorin oksor hissasi neft
madonlorini oks etdirir.  D.Yermakovun
osarlorindoki hoyatin bu donmus anlart
zomanasinin oyani  sohadotidir. Onun
fotollar1 arasinda Susa, Mugan, Quba,
Soki, Samaxi, Gonco, Naxcivan va
digor Azorbaycan gohorlorinin  do
maraqli goriintiilori az deyildir.
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portfolio includes portraits of people from
different social and occupational classes,
as well as documentary photos depicting
an everyday life.

Particularly valuable from the eth-
nographic viewpoint are the portraits of
small-numbered indigenous people repre-
sentatives dressed in traditional clothing.

In 2010, Embassy of Kingdom of the
Netherlands had presented a collection
of more than 90 photographs to the Mu-
seum. Being different from the portfolio
described above, photos in the collection
include various sceneries of Baku and
Azerbaijan, mainly Baku oil fields and
views of Shamakhi, Shaki, Ganja, Mughan
and Shusha. Moments of life that are fro-
zen on the photos of D. Yermakov, are the
visual witnesses of their epoch.
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“Nax¢ivanli  xanin, yaxud boyin
zoveosi” adlanan asagidaki iki sokilin 6z
maraql1 tarixcosi var.

LTS | rre—

Todqgiqat¢t Musa Quliyev bu mosaloni
arasdiraraq, asagidaki molumati verir:
“Dmitri  Yermakov dofslorlo Naxgivana
golib vo kegmis cobho dostlar1 general
Ismayil xanin, general-mayor II Kolbali
xanin va onun oglanlarinin — Rohim xanin,
Coforqulu xanin qonagi olub. Vo onlarin,
homginin ailo tizvlorinin fotogokillorini
¢okib. Hotta Nax¢ivanin bir ¢ox ziyalilarinin
da fotogokillorinin Yermakova moxsuslugu
fotografin  imzasindan vo  fotonun
arxasindaki tinvandan bilinir. Qeyd edok
ki, Osrof aganin vo onun oglu Omirsuvar
boyin soxson taniyib dostluq etdiklori
Yermakov onlarin da fotosakillarini ¢okib.
Homin fotosakillor onlarin ails arxivloerinds
gorunur. Dmitri Yermakovun ¢okdiyi
fotosokillordon olavo olaraq ikisinin
kimliyi tapila bildi. Onlarin hor ikisi Milli
Azarbaycan Tarixi Muzeyinds “Naxgivanli
gadimnlar” kimi niimayis etdirilir. Onlardan
biri  Coforqulu xan  Naxg¢ivanskinin

For example, there is a story behind two
photos named “Wife of the Khan or Bey of
Nakhchivan”.

Having studied both photos, researcher
Musa Guliyev concluded:

“Many times, Dmitri Yermakov had vis-
ited Nakhchivan, where he was on a visit to
his old comrades in arms, general Ismayil
Khan, major general Kalbali Khan II, and
his sons — Rahim khan and Jafargulu khan.
During his visits, Yermakov took photos
of his friends and their family members,
as well as many other honourable people
of Nakchivan. Authorship of these photos
can be easily established from the photog-
rapher’s signature and address printed on
the rare sides of the photos. It should be
noted that Yermakov took photos of his
friends Ashraf agha and his son Amirsuvar
bey, and that today these photos are stored
in the family archives. We also managed
to establish names of two more people
from the Yermakov’s portraits, both named
“Women of Nakhchivan” and exposed in
the Museum. One of the portrayed ladies
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ikinci hayat yoldas1 Boyim Kongorlinin
fotogoklidir. Bayim Kongorlinin fotosunu
Comsid xan Naxc¢ivanskinin dayis1 Hasen
xan Irovanskinin Tiirkiyadoe saxlanilan soxsi
albomunun kémakliyi ilo doqiglesdirdik™.

Muzey fondunun kolleksiyalarinda oxsar
annotasiyasi olan ti¢ fotosakil miihafizs edilir.

D.Yermakovun ¢akdiyi sokillor dovriin
moisgoti, ayri-ayrt oyalotlorin tosorriifat
sahaloari, gohar vo kond ohalisinin hayat torzi
barasindo tosavviir yaratmaga imkan verir.
Homin tosvirlor asasinda azarbaycanlilarin
mosguliyysting dair miioyyon qonasto
golmok miimkiindiir.

Ayri-ayr1 peso sahiblarinin fotosakillori
Dmitri Yermakovun kolleksiyasininmiihiim
hissasini toskil edir. O, el-obalari, sohar va
kondlori gozir, bazarlara, emalatxanalara,
diikanlara girir, miixtalif sosial tobagolors
monsub insanlara rast golirdi. O dovriin
igtisadi  hoyatinda  sonotkarliq, kigik
ticarat, xidmot sahasindo fordi masguliyyot
ohomiyyatli yer tuturdu. Tosadifi deyil
ki, homin pesolorin tomsilgilori tez-tez
Yermakovun fotoaparatinin obyektivino

distirdi.
XIX asrin sonu — XX asrin avvallorinda
Azorbaycan iqtisadiyyatinin = miixtolif

saholorindo sigrayis miisahido edilirdi.
Homin inkisaf kond tesarriifati1 vo onunla
bagl sahslordo do 6ziinii biiruzo verirdi.
Bu amil Dmitri Yermakovun da nozorindon
gagmadi.

Bu dovrde texniki yeniliklor meydana
golir, yol infrastrukturu suratlo inkisaf
etdirilir, mihorrikli noqliyyat vasitolori
icad olunurdu. Bununla yanasi dovo
karvanlar ilo yiik daginmasi shomiyyatini
itirmirdi. Sohor kiigolorinds, bazarlarda,
¢Ollards tez-tez davalari va onlarin belinda
oturan vo ya yaninda yeriyon c¢arvadarlari
gormok olardi.

XIX asrin ikinci yarisinda Azorbaycanda

'M. Quliyev. Fotoqraf Dmitri Yermakovun
varadiciliginda Nax¢ivan movzusu. // “Sorq
qapist” qozeti, 30 noyabr 2016, s. 3.
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was Bayim Kangarli - the second spouse of
Jafargulu khan Nakhchivanski. We could
establish the lady’s identity with the help of
personal album of Hasan Khan Irevanski —
uncle of Jamshid Khan Nakhchivanski.
The album is in Turkey”'. There are three
more photos with similar annotations
stored in the Fund’s collection.

Photos by D. Yermakov help a lot with
creating an understanding of the epoch’s
everyday life, fields of human activity, and
modus vivandi of urbanites and villagers.
Based on these photos, conclusion can be
drawn as to daily life and interests of the
Azerbaijani people. Portraits of different
profession representatives constitute an
important part of Yermakov’s portfolio.
Dmitri was an often visitor of different
towns and villages, where he went to ba-
zars, workshops and stores, and met with
representatives of different social classes.
At that time, craftsmanship, small-scale
trading and sole proprietorship used to be
an important part of the region’s economic
life. Therefore, it is no wonder that repre-
sentatives of different professions had been
frequent heroes of the Yermakov’s photos.

In the late XIX — early XX centuries
Azerbaijan had lived a period of rapid eco-
nomic growth, which was observed in the
agricultural sector, too. All these progres-
sive changes haven’t been ignored by Dmi-
tri Yermakov.

That period had been marked with mas-
sive introduction of technical innovations,
rapid development and improvement of the
road infrastructure, invention and popular-
ization of automobiles. At the same time,
in spite of all these technical innovations,
camel caravans still remained a widely
practiced method of goods transportation.
Therefore, it was quite common to meet
camels and their drivers in the streets of

1 M. Guliyev. Nakhchivan Motives in the
Arts of Dmitri Yermakov. // “Sorq qapist”
newspaper, November 30, 2016, s. 3.
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neft sonayesinin inkisafi, bu sahado bas
veron yeniliklor genis miisahidocilik
qabiliyystine malik olan D.Yermakovun
¢okdiyi fotosokillords oksini tapmisdir.
Niderland Kralliginin sofirliyinin Milli
Azorbaycan Tarixi Muzeyino hadiyyo
etdiyi fotosokillorin oksoriyyati Baki sohari
vo otrafinin, habelo Azorbaycanin diger
gadim ssharlorinin miixtalif goriintiilorini
oks etdirir. Onlarin ¢oxu bundan avval
Muzeyin Sonadli Monbolor Fondunda
mihafizo edilon osli materialla ist-iisto
diissa do, bozan yenilorina rast golmak olur.
Misal kimi Susa sohori vo qalasinin, Soki
Xan Sarayinin zahiri vo daxili tosvirlorinin,
Haci Zeynalabdin Tagiyevo moxsus neft
modoninin, Bakida foaliyyot goOstormis
ir1 neft sahibkar1 Konstantin Zubalov vo
varislorinin miilkiiniin goriintiilorini va s.
gdstormak olar. Dmitri Yermakovun toqdim
edilon senat asarlari tarixin ayani sanadlari
sayila bilor. Bu nosrds yer alan fotogokillor

Azerbaijan towns.

Oil sector development and progress of
the second half of XIX century had become
an important part of the portfolio of Dmitri
Yermakov.

Majority of the photos presented to
NMHA by the Netherlands government are
the sceneries of Baku, its’ growing suburbs
and the other ancient towns of Azerbaijan.
In most cases these photos already had their
original copies stored in the Fund of Doc-
umental Sources, but there are also many
new photos, including those that depict
castle of Shusha, exteriors and interiors
of Shaki Khans Palace, oil field possessed
by Haji Zeynalabdin Taghiyev, dwelling
house of Konstantin Zubalov — one of the
Baku’s rich oil barons, etc.

Photo portfolio of Dmitri Yermakov can
be confidently rated as an important visu-
al material which showcases the described
historical epoch. Photos that are includ-
ed in this publication, are just the half of

the famous pho-

istedadli sonotkarin  Milli Azarbaycan
Tarixi Muzeyinin
fondunda saxlanilan
zongin materialinin

togribon yarisidir. Lakin
onlar vaotonimizin homin
dovriin gercokliyino dair
kifayot qodor dolgun
tasavvir yaratmaga
imkan verir.
Oksoriyyoti

annotasiyali olan
bu fotogokillords
O0lkomizin yerli ohalisi
bozon “tatar - TarapuH,
Tatapka’, yaxud
“iranli, fars - mepc”,

bozon iso “azarbaycanl
-azepOavagxanen”
adlandirilirdi.
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tographer’s  port-
folio stored in the
Museum’s  funds.
Nevertheless, even
with these photos it
is possible to form
an understanding
of the described
period’s realities.
Most photos are
accompanied by
the annotations, in
which local people
of Azerbaijan are
usually named “Ta-
tars”,  sometimes
“Persians,  Irani-
ans” and “Azerbai-
janis”.
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