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dahazirdadtonasrlorinqiymatlisahidlori-onqodimprimitiv gil

mohiirdon tutmus miiasir texnologiyalar asasinda hazirlanmis

400-9 yaxin mohiir miihafizs edilir. Onlarin niimunalari Azarbaycan ora-
zisindo tap1lmis moéhiirlorin kegdiyi tokamiil yolunu izlomok imkani verir.
Tarixon molumdur ki, méhiirlorin an basit ilkin névii stamp soklindo
olmusgdur. Gil méhiirlor miixtalif mogsadlarle istifads edilirdi. Onlarin
vasitosilo anbarlar vo taxil calalart mohiirlonir, doriyo vo gaba yun
parcaya, eloco do ¢oroyo basma yolu ilo naxis vurmagq ii¢iin islodilirdi.
Muzeyin Arxeologiya fondunda 1958-1959-cu illordo Qazax
rayonunun Saritops kondindo agkarlanan onlarla qulplu stamp (pinta-
derlor) saxlanilir. Todqigatlar gostorir ki, onlarin hazirlanmasi e.s. 11
— I minilliklora aiddir (foto 1, 2, 3). Homin gil stamplarin istifadosine
dair bir ¢ox forziyyoni nozordon kegiron alimlor belo qonasto golmislor
ki, Azarbaycan orazisinds tapilan pintaderlor ¢éroya basmagqalib kimi
istifado edilir; miigoddas ¢orays ibtidai comiyyatin ovsun ayinlorine vo
ya qodim dini inanclara gora giinos va svastika tosvirlori vurulur, bol
mohsul niyyatilo glinog vo ¢orok simvolik sokildo birlosdirilirdi. Bu
gadim adat, eloco do bayram giinlorinda bisirilon ¢orayi sehrli naxisla
bozomok, XIX osrodok davam etmisdir. Etnoqrafik todqiqatlara goro,
bu magsadlo asason girdo gil vo taxta stamplardan istifado edilmisdir.
Azorbaycanda onlara “kiilgobasan™ deyilir. Bu, ¢oroyin ndvlorindon
birinin adidir. Kondlordo nonadon novoys irson kegon vo ailonin no-
sil nigan1, omlak1 sayilan kiilgobasan hom do, biitiin qgohum-oqrabaya
moxsus idi. Bayram giinlorinde qohumlar naxis vuran basmaqglibdon
istifado etmok ticlin ¢orayin ndvba ilo bisirilmasini razilasdirirdi. Azor-
baycanin bir ¢ox bolgolorindo (Samaxi, Soki, Quba vo b.) ailolordo
iz torofindo osason giinos, yaxud svastika tosviri hokk edilmis qulp-
lu kiilgabasanlar indiys qodor qorunub saxlanilir. Gil basmaqolibds-
ki tosvirlor bozon ortasinda dairovi oymalarla isaralonon vo 6z oxu
otrafinda daim saga-sola horokot edon fiqurlar toesstiratini yaradirdi.
Daha sonralar, erkon tunc dovriinds, silindrik mdohiirlor
diizoldilmoys basladi. Basmaqolib mohiirlor iiciin qgapali kom-
pozisiya mokani saciyyovi idi, silindrik mohiiriin tizorindoki tos-
vir iso agiq friz kompozisiyasina malik idi. Belo mohiirlor tokrar-
lanan motivlori  ifado etmok iigiin istifado olunurdu. Ordubad
orazisindoki Xarabagilan sohoryerindo aparilan arxeoloji qazimtilar
zamant b.e.o. VI—V osrloro aid silindrik méhiirlor tapilmisdir (foto 4, 5).
Mohiirlordoki tosvirlor hamginin bitki vo heyvanat alomi haqqin-
da molumat rolunu oynayir, dini vo ideoloji diinyagoriislori oks
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etdirirdi. Mohiirlor miixtolif materialdan — yarimqiymotli das-
qas, metal, saxsi, mocun, taxta, heyvan siimiiyiindon hazirlanirdi.

Antik dovrdon “gemma” adli oyma daslar mohiir rolunu oynamaga
baslayir. Onlar dovlotin inkisafinin asas nisanolorindon biri, habelo
tosarriifat foaliyyatinin vo ictimai hoyatin zoruri iinsiirii sayilirdi. Bu
dovrdo oymag1 ustalar artiq sonatlorindo yiiksok dorocoyo catmis vo
comiyyatin estetik zovqiiniin tosokkiiliino xeyli tosir gostormisdilar.

Gemmalar oqiq, xalsedon, oniks, yosom vo s. miixtolif calar-
I1 olvan yarimqiymotli daslardan diizoldilirdi. Miioyyon dovr va bol-
golor iiclin onlarin formalar1 miixtolif idi. Biitiin bu ogyalar bork
maddoalor {izorindo oyma sonoti olan qliptikaya (yunanca yonul-
mus, oyulmus) aiddir. Qliptika abidolori iki qrupa — intaliya deyilon
yasti vo kameya adlanan qabariq tosvirli ogyalara boliinlir. Mohiir
gqismindo yalniz tesvirlori aynali c¢okilon intaliyalar islodilirdi.

B.e.a. I asrdan etibaron Conubi Qafqazin cografi mévgeyi Roma im-
periyast ilo siyasi, ticari, modoni va iqtisadi miinasibatlorin qurulmasina
olverisligorait yaradirdi. Mingagivirdotapilan Roma gemmalariiizorinds-
ki allahlar daha ¢ox onlara xas olamatlorls tosvir edilirdi (foto 6, 7, 8).

Azorbaycan orazisindo askarlanan qliptika niimunslorinin tod-
qiqi, b.e. II asrin sonunda Albaniyanin Roma imperiyast ilo olagalori-
nin zoiflodiyini gostorir. III asrdo Albaniya ilo Sasani Irani arasinda
madoni vo iqtisadi olagalor genislonir. Bu dovrdo Albaniya orazisindo
boyun, bilok vo bel hissalorindo gozdirmok ii¢iin hazirlanan sasani
gemmalari- dolikli mohiir niimunolori (intaliyalar) meydana golir.

Azorbaycan orazisindo aparilan arxeoloji qazintilarda dofslorlo
IV — VII asrlore aid yarimgiq istehsalli, sindirlimig mdhiirlor askar-
lanmigdir. Toqdiqatlar naticasinds molum olmusdur ki, Albaniya-
da yerli mohiirlor genis yayilmisdi. Albaniya orazisindo - qodim
Qaobolodo, Samaxinin Cuxuryurd vo Xinish, Mingocevir, Gonco
sohorlorindo, Qazaxin Torpaqqala, Beyloganin Oronqala vo digor
godim  yasayls moskonlorindo belo tapintilara rast golinmisdir.

Oyma daglar tizorindoki tosvirlor miiasir insanda godim comiyyo-
tin hayati, o dovriin xalglari, insanlarin zahiri goriiniisii, madoniyyati,
etiqadi, mifoloji goriislori, maisati, geyimi vo silahlari, habels otrafin-
daki bitki vo heyvanat alomi haqqinda tesovviir oyatmaq li¢lin oyani
molumat monboyidir. Mohiirlordo dini sijjetlor, fantastik moxluglar,
insan, atosgah, bitkilor, miixtolif nisan vo monoqramlar hokk edilir-
di. Tadqgiqatgilarin fikirinca, qliptik abidolorin &ziinomoxsus glizgii
kimi hoyati vo incosonoti tam dolgunlugu ilo oks etmosi tosadiifi
deyil. Homin dovriin mohiirlori sonat osari, badii sonatkarliq niimunasidir.



MATM-in  Komok¢i  Tarixi  Fonn  Materiallar1  Fondun-
da yarimqiymotli olvan daslar,pastalar , sliso vo metaldan
hazirlanan intaliya vo qash {tziiklor qorunur (foto 9, 10, I1).

Islam dini yayildigdan sonra  belo tosvirli mohiirlor isti-
fadodon c¢ixdi, onlarin yerini orob olifbasi ilo sahibinin adi vo
dini kolam yazilmis méhiirlor tutdu. Oz ehkamlarmi ifado etmok
mogsadilo bir ¢ox dinlords ikona tipli tosvirlordon istifads edilso
do, Islam madoniyyatindo osason xottathiga iistiinliik verilirdi.

Mohiirlorin - hazirlanmasinda miisolman  noqgashiginin  osas
novii olan - nobati islimi naxiglardan (yarpaqlar vo ¢igaklorlo
bozodilmis dolasiq budaqglardan) istifado edilirdi. Yarimgqi-
ymotli daslardan yonulan mdhiirlora sahibinin adi vo ya Islam
madoniyyatindo xos niyyati ifade edon kelamlar hokk edilirdi (foto 12).

Qliptika wustalar1 osason ciddi hondesi prinsiplore va doqiq
miitonasibliys davam gotiron monumental islubdan istifado
edirdilor. Dini istiqgamotli kalligrafik yazilar yarimqiymatli daglar (aqiq,
yosom, xalsedon, sadof, firuzo va s.) tizoerindo hokk edilirdi (foto 13).

Islam dini meydana goldiyi giinden qash méhur iiziiyii soxsiyye-
tin ayrilmaz hissosino ¢evrilmisdi. Bu clir mohiirlor hokmdar, vo-
zir vo basqa vozifo sahiblorinin sonodlorini (forman, qorar, soron-
cam, moktub vo s.) tosdiglomok iigiin istifado edilirdi (foto 14).
Sah vo xanlar tugra vasitosilo rosmi sonadlords, bozok osyalarinda,
bina interyerindo adlarini naxislar igorisino salaraq oks etdirirdilor.

XVI—XVII asrlors aid soxsi mohiirlorin tadqiqi sayssinds onlarin sa-
hiblorinin tavelliidii vo ad1, habels siinni vo yaxud sio mazhabli olmasini
miioyyanetmokmiimkiindiir. Masalon, “YaHiiseyn”,”Ya©li”,* “YaHason”
yazilari olan méhiirleri tadqiq etdikdo sahiblarinin islamin sis mozhabina
monsublugu dorhal aydinlasir. Lakin “©bdohu Raci” (“Allahin qulu™) vo
yaxud “©bdohu Roci Muhommad” (“Allahin qulu Mohammod™) s6zlori
olan mohiir sahiblorinin moazhob aidiyyatini toyin etmak olmur (foto 15).

Zongin molumata malik orta osr qliptika abidolori dovlet
hakimiyyatinin miixtalif masalalorinin todqiqinde vacib tarixi mon-
badir. Yalniz tapintilar mévcud olmadigr halda, zoruri malumati yazil
monbalordon vo ya dovlst sonadlorindon (forman, yarliq vo rosmi
suratdo tosdiq edilmis digor dovlot sonadlori) alds etmok miimkiindiir.

XIX asrin avvallorindo Azorbaycanda koklii doyisikliklor bas verir.
Bu dévrdo Simali Azarbaycan xanliglar1 Rusiya Imperiyasinin torkibino
qatildi. Dovlet kargiizarliginda, o ciimloden mohiirlerin hazirlanmasi
va istifadasi sahasindo Sorq ononslori dayandirildi. Sarq ti¢lin ononavi
olan “tugra” tosvirli mohiirlor yeni tipli mdhiirlorls avoz edildi. Tunc va



digor metallardan diizoeldilon mdhiirlers taxta vo ya metal qulp birlosdi-
rilirdi. Homin méhiirler bu va ya digor ictimai yonlil tarixi senadlorin
Oyranilmoasindo mdtobar monba sayilirdi. Soxsi vo dovlot mohiirlori genis
istifado olunmaga, hotta “gerb mohiirii” anlayisi yaranmaga bagladi.

MATM-1n fondlarinda o dovro aid bir ¢ox mohiir miihafizo
edilir. Togdim olunan bukletdo 10 aprel 1840-c1 il tarixli Zaqafqa-
ziya diyarmin idarogiliyino dair Osasnamoyo osason tosis edilmis
iki mohiir- Baki quberniyasinin gerbi olan “Quba gozast Yermola-
yevsk kond mohkomaosinin mdohiiri” vo “Yelizavetpol quberniyasi.
Susa gozasmin Agcabodi kond comiyyati” mohiirii togdim olunur
(foto 16, 17). Eyni zamanda Azorbaycan orazisindo iizorindo Rusi-
yanin gerbi olan mohiirlor, o ciimlodon “III Baki Qadin Gimnazi-
yas1” vo “Qraf Voronsov-Daskov adina Lonkoran Ali ibtidai Mok-
tobinin” mohiirlori do bukletdo 6ziino yer almisdir (foto 18, 19).

Muzeyin mohiir kolleksiyasinda XX osrin ovvellorine, Azor-
baycanin tolatiimlii tarixi hadisolori dovriino aid bir ne¢o mohiir
xtisusilo maraqlidir. Bu mohiirlor Azorbaycan Ciimhuriyystinin
foaliyyotinin az miiddotli olmasina baxmayaraq boyiik modoni-
maarif iglorinin hoyata kecirilmosini oks etdirir. Onlardan ikisi buk-
letds togqdim olunur: 1919-cu il sentyabrin 1-do Azerbaycan Ciim-
huriyysti parlamentinin gobul etdiyi “Baki Ddvlot Universitetinin
tosisi haqqinda ganuna osason” yaradilmis ilk ali tohsil ocagi olan
Baki Dovlot Darulfununun vo aktyor Sidqi Ruhullanin kolleksiyasin-
dan “Azorbaycan Dovlati tiyatro heyoti” mohiirloridir (foto 20, 21).

Beloliklo, Milli  Azorbaycan  Tarixi  Muzeyinin  fond-
larinda  qorunan mohiirlor gézol sonot  esorlori, hom do
giymatli  sonadlor  kimi  tarixi  informasiya = monbalaridir.



AF 24339. Basmagalib. B.e.a. Il - | minillik. Gil.
Basmagalib (clay stamp). II-I millennium B.C.. Clay.

AF 27629. Basmagqalib. B.e.s. II-1 minillik. Gil.
Basmagalib (clay stamp). lI-] millennium B.C. Clay
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AF 27609. Basmagqalib. B.e.s. II-1 minillik. Gil.
Basmagalib (clay stamp). B.e.oa. Il - | minillik




KTFMF 81.
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KTFMF 98.

Mohiir. Yarimsoffaf xalsedon, silindrik
formal, asqu {ii¢iin dolikli. Uzerino dag
kegisi ilo doyiison hokmdar vo arami olif-
basiyla yazilar hokk edilib. (e.a. VI - V 2.).

Stamp with figure of Capra and words
in  Aramaic alphabet. VI-V  centu-
ries B.C. Semi-transparent chalcedo-
ny, cylindrical shape, hole for a hanger.

M 0 h U r .
B.e.a. VI - V osrlor.Tiind yasil rong-
li das, silindrik formali, asqi tigiin
dolikli. Uzorino tobiot rosmlori va
hondosi  elementlor hokk edilib.

Stamp with pictures of nature and geo-
metrical ornaments. VI-V centuries
B.C. Dark-green coloured stones, cy-
lindrical shape, hole for a hanger with.

I Rt a1 iy SN
Uzorindo  horbi¢i  tosviri.
B.e.o. I ost. 9qiq.

Intagliowithpictureofasoldier.
I century, 'Bi€CESSAGaio:

et al SR
Uzoarinds gacan molok
tosviri var. Il osr. Oqiq.

Intaglio with picture of a run-
ning angel. II century. Agate.



KTEMF 27.

KTEMF 59.
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KTFMF 357.

Uziik-mohiir.  Uzorindo  hor-
bici vo doOyiis arabasi tos-
vinik SvarsIEeses.  Corcivasi
quzil; das1 tiind narinct oqiq.

Signet-ring with pictures of a sol-
dier and a war chariot. I1I century.
Framed gold; dark-orange agate.

M 0 h i} r .
Uzorindo  iki qus  tos-
viri var. Ag xalsedon,
asqi iclin dolik. IV osr.

Stamp with picture of two
birds. Shite chalcedony, hole
for a hanger. IV century.

UIEORMIEhE Sd, .
Uzarinda buga tasvi-
ri var. Narmci oqiq. V osr.

Stamp with picture of a bull.
Orange agate. V century.

Uziik-méhiir. Uzarindo
dag kegisinin tosvi-
ri  var. Corgivosi glimiis,
das1 boz xalsedon. V osr.

Signet-ring with picture of a
Capra. Grey chalcedony with
silver framework. V century.



Uciizlii mohiir  (asqu {i¢lin  doliyi
vardir). Firuzo. Uzorindo farsca yazilar
var: I - Iskondor or-Raci; II - Iskondor
ibn Aga; 111 - Iskondor sofaya iimid edir.

Three-side stamp with hole for a
hanger. Turquoise. Inscriptions in Per-
sian: I-Iskandarar-Raji;I1-Iskandaribn
Agha; IlI-Iskandar wishes good health.

Altiizli mohiir (asq1 iiglin
doliyi vardir). Tiind narinci
serdolik. ~ Uzorinda  far-
sca yazilar var: I = Hoson
Muhommoad; II = Muhom-
mod Oli; III = Muhommad
Cofor; IV = Hiiseyn Oli;
V =0Oli Hason; VI =Musa Oli.

Six-side stamp with hole for
a hanger. Dark-orange cor-
nelian. Inscriptions in Per-
sian: I = Hassan Muhammad;

I = Muhammad Al
III = Muhammad Ja-
far, IV = Hussein Ali;

V=Ali Hassan; VI=MusaAli.

KTFMF 108.



KTFMF 174.

Uziik-méhiir (giimiisii gorgivali).
Tiind gohvayi serdolik. Uzarinda
farsca yazilar var: “Ya PeyZom-
borlorin  ¢iragt  Muhommod”.

Uziik-mohiir (giimiisii ¢orcivali).
Tiind gohvoyi serdolik. Uzorindo
farsca yazilar var: “Ya PeyZom-
borlorin  ¢iragt  Muhoammoad”.

Ug iizlii mohiir. Yasil yas-
ma. Giimis tutacaqli vo asqili.
Uzoarinda arab qrafikali yazilar var:
I = Ya imam Hason; II = Hason al-
Bagirin qulu;I11 = Hoson ol-Osgari.
Mohiiriin saxlanildig1 giimiis qutu
iizorindo yazi: Ya Hozroti Abbas.

Three-side stamp. Green jasper
with silver handle and hanger.
Inscriptions in Arabic alphabet:
I = Ya imam Hassan; II = Slave
of Hassan al-Baghir; III = Has-
san al-Asgari. Inscription on a
storage box: Ya Hazrati Abbas.



KTFMF 345.

KTFMF 194.

Mohiir. Markazindo Baki quberni-
yasinin gerbi, otrafinda rus dilindo
“Quba gozast Yermolayevsk kond
mohkomasi” yazis1 var. Biiriinc.

Stamp with the coat of arms of
Baku governorate in the center, sur-
rounded by the inscription in Rus-
sian: “Yermolayevskaya village
court of Guba Uyezd”. Bronze.

Mohiir. Moarkozinda Yelizavetpol
gerbi, otrafindarus dilindo “Yeliza-
vetpol quberniyasi. Susa qozasinin
Agcabadi kond comiyyati”. Metal.

Stamp with the coat of arms of
Baku governorate in the cen-
ter, surrounded by the inscrip-
tion in Russian: “Yelizavetpol
Governorate. Aghjabadi Village
SocietyofShushaUyezdof”.Metal.

Mohiir. Morkozindo Car Ru-
siyas1 ~ gerbi, otrafinda  rus
dilindo- “Baki iiclincii qa-
din gimnaziyasi”. Biirtinc.

Stamp with coat of arms of
the Russian Empire in the cen-
ter, surrounded by the inscrip-
tion in Russian: “III Baku
Women’s Gymnasium”. Bronze.



Mohiir. Markazindo Car Rusiyasi
gerbi, otrafinda rus dilinde “Qraf
Vorontsov-Daskov adina Lonkoran
Ali Ibtidai moktobi”. Biiriinc.

Stamp with coat of arms of the
Russian Empire in the center,
surrounded by the inscription in
Russian: “Lankaran Higher Pri-
mary School named after Graf
Vorontsov-Dashkov”. Bronze.

Mohiir. Morkozinds Azorbay-
can Dovlotromzlori olan aypara
va sokkizgusali ulduz, otrafin-
da Azorbaycan dilindo orab
grafikasi ilo yazi: “Baki Dovlot
Darulfununu(Universiteti)”.

KTFMF 320.

Stamp with national symbols of
Azerbaijan (crescent and eight-
point star) in the center, surround-
ed by the inscription in Azerbai-
jani language (Arabic alphabet):
“Baku State Darulfun (University)”.



KTFMF 322.

Mohiir. Morkozindo Azor-
baycan dovlot romzlori olan
aypara vo sokkizgusoli ul-
duz, asagida —musiqi aloti
“ lira”, otrafinda Azorbay-
can dilindo orab qrafikasi
ilo:  “Azorbaycan  Dovlot
Teatr  Heyoti”.  Biiriinc.

Stamp with national symbols of
Azerbaijan (crescent and eight-
point star) in the center, picture of
lyre in the bottom, surrounded by
the inscription in Azerbaijani lan-
guage (Arabic alphabet): “Troupe of
Azerbaijan State Theatre”. Bronze.
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HISTORY OF STAMPS
IN AZERBAILJAN
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(NMHA) contain nearly 400 stamp artefacts. Varying from

the most ancient primitive clay stamps to the modern stamps
produced with the most up-to-date technologies, all these artefacts
are the valuable witnesses of past historical epochs. The Museum’s
collection is big enough to trace evolution of stamps in Azerbaijan.
As we know from the history, the most primitive stamps were made
from the clay and used for the different purposes, including sealing
warehouses or grain pits and imprinting patterns on leather, crockery,
woollen cloths and bread. In the Museum’s Archaeological Fund, there
are tens of pintaderas (clay stamps with handles) discovered in 1958-
1959 in Saritapa village of Gazakh. According to research, these arte-
facts (Pictures 1, 2, 3) had been produced in II-I millenniums B.C., and
used as stencils for ritual labelling of bread. According to ancient beliefs,
the bread has had a holiness status, and its’ decoration with swastikas
and other symbols of the Sun had symbolized fertility and bounteous
harvest. This ancient practice, as well as tradition to decorate bread on
the occasion of holidays, survived until the XIX century. As concluded
from ethnographic studies, breads used to be labelled by round clay and
wooden stamps called “kulchabasan” — name of one specific bread type
in Azerbaijani language. Kulchabasan had a status of the family’s em-
blem and property, belonging to all of its’ members and coming down
from one generation to the other. On the holidays, family members used
to bake bread in a pre-agreed sequence so that each member could take
his chance to label the bread with his family’s stamp. Up to now, many
families from the different regions of Azerbaijan (Shamakhi, Shaki,
Guba, etc.) had preserved one-handle kulchabasans, most of which
have symbols of the sun or swastikas impressed on their stamping sur-
faces. Pictures on clay stamps sometimes create an impression of dy-
namic figures, turning on their axis and marked with circular carves.
Later in the early Bronze Age, cylindrical stamps had been in-
vented. If the earlier clay stamps had only proposed an enclosed
space for forming the stamp’s composition, cylindrical stamps
were suitable for an open friso-type composition with repeated mo-
tives. Some cylindrical stamp exemplars were discovered in Or-
dubad, among the ancient town ruins of Kharabagilan (Pictures 4, 5).
Dating back to VI-V centuries B.C., these stamps serve as reliable
source of information for those wishing to study flora and fauna, as
well as religious and ideological views of the given historical epoch.
Ancient stamps had been produced from various materials,

Funds of ANAS National Museum of History of Azerbaijan
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such as semiprecious stones, iron, clay, wood and ivory. Since the
antiquity, stamps made from various engraved gems had become one
of the major symbols of states, economic activity and social life. At
that time, engravers had reached sufficiently high level of profes-
sionalism and started influencing esthetical values of their respective
societies. The gem stamps used to be made from agate, chalcedony,
onyx, jasper and other semiprecious stones. Depending on region and
historical period, they had different shapes and forms. All stamp sym-
bols were engraved by using the glyptic art’s methods. While glyptic
artefacts are generally divided into intaglio (flat) and cameo (embossed)
works, producers of stamps had exclusively used the intaglio methods.

Starting from I century B.C., geographic proximity had trig-
gered close cultural and economic relations between South Cauca-
sus and Roman Empire. Among others, presence of such relations
had been evidenced by the archaeological findings in Mingechevir,
which included the Roman style gems with pictures of gods from
the Roman pantheon engraved on their surfaces (Pictures 6, 7, 8).

As demonstrated by the studies of discovered glyptic artefacts,
relations between Caucasus Albania and Rome had weakened in the
IT century A.D. The following century was marked by growing eco-
nomic relations with Sasanian Empire. This assumption is evidenced
by multiple discoveries of the Sassanian style gems with holes and
intaglio pictures, designed to be worn around necks, wrists or waists
of the owners. There are many IV-VII century half-ready and bro-
ken stamp artefacts collected from the archaeological sites of Gabala,
Chukhuryurd and Khinisli (Shamakhi), Mingechevir, Ganja, Torpag-
gala (Gazakh), Orangala (Beylagan), etc. All these findings speak to
the fact that stamps had been widely used across the territory of Cau-
casus Albania. Figures engraved on these gems are the material evi-
dences to help formulate a picture of the antique society and its’ mem-
bers, their everyday life, physiology, culture, beliefs, myths, cloths
and arms, as well as the surrounding natural environment. On these
stamps, we can see engraved pictures of religious scenes, mythical
creatures, people, fire temples and plants, as well as various symbols
and monograms. Researchers believe that there is nothing occasional
in how the glyptic artefacts are reflecting the life and the arts of the
described historical period. Stamps of that epoch are the true objects of
art. In the Museum’s Fund of Supplementary Historical Science Mate-
rials, there are several intaglio worked and incrusted signet-rings made
from semiprecious stones, pastas, glass and metal (Pictures 9, 10, 11).
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With the advent of Islamic religion, these stamps had fallen into
disuse and became replaced by the stamps with names of the owners
and religious citings, all written in the Arabic alphabet. Unlike many
other religions that used iconic pictures to propagate their dogmas, Is-
lamic culture had given its’ preference to calligraphy. Stamps of the
Islamic period are decorated with floral arabesque ornaments - the
main theme of Islamic calligraphy, based on the combination of curv-
ing tree branches with leaves and flowers. Made from a semiprecious
stone, typical Islamic stamp has had the name of its’ owner and tra-
ditional words of the good will engraved on its’ surface (Picture 12).
Masters of that period used a monumental glyptic art style which was
based on the principles of geometry and exact proportionality, and en-
graved religious calligraphic sentences on the surface of semiprecious
stones like agate, jasper, chalcedony, nacre, turquoise, etc. (Picture 13).

In the Islamic era, signet-rings became an unattainable element of
a Muslim’s personality. They were widely used to approve the official
documents (decrees, orders, decisions, letters, etc.) issued by sovereigns,
viziers and other government officials (Picture 14). Shahs and khans
used their Tughras to endorse official papers, and to put their names on
the jewellery items and building interiors. Today, with the help of the
personal stamps of XVI-XVII centuries, we can easily identify names,
birth dates and even madhhabs of their owners. For example, if a stamp
has a slogan like “Ya Hussein”, “Ya Ali” and “’Ya Hassan”, it means that
its’ owner was Shi’ite. On the other hand, it’s impossible to identify the
owner’s madhhab, if the stamp is decorated with slogans like “Abdahu
Raji” (Slave of Allah) or “Abdahu Raji Muhammad” (Muhammad is the
slave of Allah) (Picture 15). Medieval glyptic artefacts are very informa-
tive material sources helping with learning a lot about the epoch’s polit-
ical system and relations. However, when certain cultural layer is miss-
ing such artefacts, necessary information can be obtained from various
written sources, including decrees and other endorsed official papers.

Beginning of XIX century was marked by the radical changes oc-
curred in the political system and everyday life of Azerbaijan. Soon
after integration of the Northern Azerbaijan khanates with Russian
Empire, conventional methods of stamp making and use had been
abandoned. Traditional stamps with Tughras were replaced with new
type stamps made from bronze and other metals and equipped with
wooden or metallic handles. New generation stamps are also regard-
ed as valuable sources for tyebstudies of different historical doc-
uments. It was the period when both personal and official stamps
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became widely developed, and when the heraldic stamp conceptemerged.

There are lots of XIX century stamps stored in the Museum’s funds. In
this booklet, you can see photos of two official stamps founded on April
10, 1840, based on the Caucasus Viceroyalty Statute (Pictures 16, 17):

1. Stamp of Yermolayevka village court of Guba Uyezd, with
Coat of arms of Baku, and

2. Stamp of Aghjabadi Village Society of the Shusha Uyezd of
Yelizavetpol Governorate.

Also presented are the following examples of stamps with the coat
of arms of Russian Empire (Pictures 18, 19):

1. Stamp of III Baku Women’s Gymnasium

2. Stamp of Lankaran Higher Primary School named after Graf
Vorontsov-Dashkov.

In the Museum’s collection, there are also several stamps from
early XX century — period of life-changing events occurred in the
history of Azerbaijan. These stamps are the witnesses of wides-
cale cultural and education reforms initiated by the government
of the first Azerbaijan Democratic Republic. Pictures of the fol-
lowing two stamps are presented in the Booklet (Pictures 20, 21):

1. Stamp of Azerbaijan State University established on September
1, 1919, by the respective Law of the Parliament of Azerbaijan Republic;

2. Stamps of the Troupe of  Azerbaijjan  State
Theatre (from the collection of  Sidgi Ruhulla).

Therefore,stampsthatarestoredintheMuseum’s fundscanberegarded
asbothbeautiful piecesofartandvaluablesourcesofhistoricalinformation.
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